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OYAL ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter, 1880. 
Under the immediate Patronage of 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Roya! Highness the Princess of WALES. 
His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 
President—The Right Hon. the Earl of DUDLEY. 
Principal—Sir STERN DALE BENNETT, Mus. D., D.C.L. 


," JUBILEE OF THE ROYAL ACADEMY OF MUSIC. 
PUBLIC DINNER at WILLIS’S ROOMS. 


The. President, the Right Hon. the Earl of DUDLEY, 
in the Chair. 





In order to celebrate the Fiftieth Anniversary of the 
Foundation of this Institution, it has been arranged that the 
Professors, Members, Associates, and Friends of the Academy 
shall dine together at Willis’s Rooms, on WEDNESDAY, 
JULY 8rd, at 7 o’clock. More than One Hundred Gentlemen 
have signified their intention to act as Stewards (see list in 
The Times of to-day), of whom, or at the Institution, Tickets 
may be obtained, One Guinea each. 

HENRY LESLIE, 
Hon. Sec., Dinner Committee. 
By order, JOHN GILL, Secretary. 
Rorat Acapgmy or Music, 
4, Tenterden Street, Hanover-square. 


HILHARMONIC SOCIETY.—Conductor, Mr. 
W. G. CUSINS.—SEVENTH CONCERT, MONDAY, 
June 24, St. James’s-hall, 8 o’clock. Concerto for strings, 
Bach ; Scena Cantata, Spohr—violin, Mdme. Norman-Neruda ; 
Overtures, Midsummer Night’s Dream, Mendelssohn ; Der 
Berggeist, Spohr ; Symphony in A, Beethoven ; Scena, Infelice, 
Mendelssohn, Mdlle. Titiens ; Di tanti palpiti, Mdme. Trebelli- 
Bettini ; Duo, Tancredi,—Stalls, 10s. Ba. ‘and 7s. ; tickets, bs 
and 2s. 6d. 


\ USICAL UNION.—AUER, from St. Peters- 

burg, and M. LOGE, pianist, from Brussels, TUESDAY 
NEXT. Quartet, A minor, No. 1, Schubert; Trio, E flat, 
Piano, &c., Schubert; Solo, Violin, Auer; Quintet in C 
Beethoven ; Polonaise, in A flat, Chopin. Tickets at the us' 
places, and at St. James's Hall, 10s. 6d. each, and family 
tickets to admit three, one guinea.—J. Eta, Director, 9, 
Victoria-square. 


UNDER DISTINGUISHED PATRONAGE. 
ERR LEHMEYER’S ANNUAL EVENING 
CONCERT will take place at ST. GEORGE’S HALL, 
Langham Place, on SATURDAY, July 13, ‘at eight o’clock pre- 
cisely, on which occasion he will be assisted by the following 
eminent artistes :—Vocalists—Madlle. Isabella Limia, Miss Alice 
Fairman, Mr. Nelson Varley, and Signor Caravoglia. Instru- 
mentalists — Violin, Signor Scuderi; Vivloncello, Mons. 
Albert; Harp, Mr. F. Chatterton; Piano, Mdlle. Seeger 
Oswald, Herr Henseler, Herr Ganz, and Herr Lehmeyer. 
Conductors—Herr Henseler, Signor Campana, Herr W. Ganz. 
Tickets—Sofa stalls, 10s. 6d. ; balcony and area, 2s. To be had 
of Herr Lehmeyer, 3, Great Russell-street, and of Messrs, 
Schott & Co., 159, Regent-street. 


ERR HENSELER’S MORNING CONCERT 

at ST. GEORGE'S HALL, JUNE 29th, at 8 o'clock. 
Madame Florence Lancia, Miss Alice Fairman, Signor Gardoni, 
Herr Henseler, Herr Strauss, and Mons. Paque. Conductors 
Mr. W. Ganz and Herr Lehmeyer. Tickets, 10s. 6d., 58., an 
is, To be had of Herr Henseler, 5, Clarendon-gardens, Maida 
Vale, and at St. George’s-hall, 


R. SANTLEY’S PROVINCIAL TOUR.—Mr. 
SANTLEY, accompanied by the following distinguished 
artists, will make a Tour of the vinces during the coming 
Autumn. Vocalists, Madame Florence Lancia, Miss Cafferata, 
Mias Enriquez, Mr. Edward Lloyd, and Mr. Maybrick. Violin, 
M. Sainton. Pianoforte, Mr. Lindsay Sloper. All communiea- 
tions respecting engagements to be addressed to Mr. George 
Dolby, 52, New Bond-street, London, W. , 
i ADAME RONNIGER will give a SHAKE- 
SPEAREAN and MISCELLANEOUS READING at 

St. George’s Hall, on Tuesday, 25th inst., at half-past eight. 
Scenes from “ Macbeth,” “Henry V.,” and ‘‘ King John.” 
THE EXECUTION OF CBASTELARD, by Swinburne. 
ns from Tennyson, Browniog, Allingham, and Sheridan. 

78. 6d., 58., 28. 6d., & 1s., to be had of J. B. Cramer 

&Co., 201, Regent-street; Lamborn Cock & Co., 63, New 
are * at Lonsdale’s, 26, Old Bond-street; and at St. 
George's ‘ 


DLLE. CHRISTINE NILSSON’S SECOND 
and LAST MORNING CONCERT, ST. JAMES'S 
HALL, on MONDAY, June 24, to begin at three o'clock. 
ed by the fo! eminent artistes: Madame Patey, 
Mr. Sims Reeves, and Mr. Santley. Pianoforte, Madame Alice 
Mangold Diehl and Mdile. Alie Lindberg. Violin, Madame 
Norman-Neruda. Trumpet, Mr, T. Harper. Conductors, Sir 
Julius Benedict, Mr. Lindsay Sloper Herr Randegger.—- 
2s., 158, 10s. 6d., 68. and 8. Tickets at all the 
libraries, musicsellers’, and ‘Mr. Austin’s Ticket Office, 
%8, Piccadilly, 


INTS FOR PRONUNCIATION IN SINGING, 
fora SELF-SUPPORTING ACADEMY, 


with preveanie 
GEORGINA-WELDON, with letters from CH. GOUNOD, 
BENE Hon. W. E. GLADSTONE, M.P., and Sir JULIUS 


























LOHENGRIN. 


‘JUST PUBLISHED. 





BY 


RICHARD WAGNER. 





THE SELECT AIRS, 


IN TWO BOOKS, 


WITH 


AD LIB. ACCOMPANIMENTS FOR FLUTE, 


VIOLIN, AND VIOLONCELLO, 


BY 


—-—— ~ { 


T. GEORGE'S HALL.—MISS LIZZIE 

kK MOULDING begs to announce her FIRST PIANOFORTE 

RECITAL, Monday afternoon, July Ist. Under the following 

distinguished patronage : 

Her Grace the Duchess of BEAUFORT. 

His Grace the Duke of BEAUFORT. 

C. R. M. TALBOT, Esq, M.P., Lord Licutenant of 
Glamorganshire. 

H. H. VIVIAN, Esq., M.P. 

L. L, DILLWYN, .» MP. 

E. M. RICHARDS, Esq., M.P. 

W. H. MICHAEL, Esq. 

BRINLEY RICHARDS, Esq. 

Miss Mesliieg will be assisted by the following eminent 

artistes :—Vocalists, Miss Annie Edmonds and Miss Marion 

Severn. Instrumentalists, Mr. Lazarus and Mons. Paque. 

Pianoforte, Miss Lizzie Moulding. Conductor, Herr Gana, 

Pianoforte by Messrs, Erard. To commence at 8. Sofa stall 

10s, Gd. ; stalls, 5s.; balcony, 2s.; admission, 1s. Tickets al 

St. George’s Hall, and of Miss Moulding, 54, Queen's Road, 

Bayswater. 


ONCERT TOUR.—Mr. J. RADCLIFF’S 

CONCERT PARTY will commence a Tournée on tho 
5th of OCTOBER. Vocalists, Madame Cora de Wilhorst, 
Madame Demeric-Lablache, Mr. Vernon Rigby, and Mr. 
Brandon. Solo Flute, Mr. J. Radcliff. Solo Pianoforte, Mr. 
Shedlock, B.A. Applications for terms and vacant dates to be 
addre to Mr. R. Doyly Carte (Rudall Carte & Co.), 
20, Charing-cross, 8.W. 


J M. and C. CORPS, Organ Builders, 198, 
e 
pre 








e SEYMOUR STREET, EUSTON SQUARE, N.W., are 
pared to give IMMEDIATE attention upon the lowest 
terms compatible with thoroughly good materials and work- 
manship, to Orders with which they may bo favoured for 
building, repairing, removing, or tuning Organs, in Town or 
Country. Testimonials and specifications will be forwarded on 
application. 

F M. and C. CORPS are now manufacturing Organs suitable 
for a Village Church or School-room at the unprecedented price 
of 18 guineas. These little instruments are, for the purpose of 
accompaniment, immeasurably superior to Harmoniums and 
other reed instruments, A specimen is on view at the Crystal 
Palace. 


CHERUBINI’S 
“LE DUE GIORNATE,” 
(Las Davx JovaneEs.) 
The FAVOURITE AIRS arranged by W. HUTCHINS CALL- 
COTT, as Pianoforte Solos, 5s, ; Duets, 6s. ; Accompaniments, 
1s, each, for Flute, Violin, and Violoncello. 


J. B. Cramzr & Co., 201, Regent-street; and Lawnonw 
Cock & Co., 63, New Bond-atreet. 


CIRO PINSUTI'S NEW SONGS. 
“LA CANZONE ITALIANA.” Sung by Signori Gardonl 
Bettini, &c. 

“DEAR THOUGHTS OF OTHER DAYS.” 
Robertine Henderson. 

“THE MORNING SMILED, THE EVENING WEPT.” 
Sent post free for 18 stamps each. 

5. B. Cnamen & Co., 201, Regent-street; and Lambons 
Cock & Co., 68, New Bond street. 


Now ready, Crown 8vo., 3s, 6d. 





Sung by Miss 








W. HUTCHINS CALLCOTT. 





SOLOS, 5s. EACH BOOK. 
DUETS, 6s. EACH BOOK. 


ACCOMPANIMENTS, 1s. EACH. 








9, CONDUIT STREET,. ‘REGENT STREET, 


HUTCHINGS & ROMER, 


OETHE AND MEN go ee teh ai. 1681). 

erman of Dr. Kar n, r) 

oon by Be ¢ yon Giebn. From the private Diaries and 

Home-Letters of Mendon. : Napa Peay vn > end lene of 
, ‘wo 

Goethe never before prin 80 : a hed 


Portraits, Facsimiles, and Appendix of Twen 
unpublished. 
Macmitian & Co., London. patieat 
OD BLESS THE PRINCE OF WALES.— 
“The second National song.”—Daily News. Com 
by BRINLEY RICHARDS. All at half-price, post free. 
_ rctente Solo, by the composer, 4s 
0, > 

as - Duet for two performers on one ianoforte, by ditto, 4s. 
‘Also as a Four-part Song, new edition 4to, free by post for 
four stamps. 
IGUE for the PIANOFORTE (by HANDEL). 

Edited by BRINLEY RICHARDS, and performed by 
him at his Concert on the 18th inst. ‘‘A c’ trifle a 
master mind.” Price 3s., free by post for 18 stamps. 

OBERT COCKS and CO.’s MUSICAL BOX. 
R ‘A Sensational Caprice for the Pianoforte. By I. Lireica 
(the first _he composed), and performed by him at the ous 
Concert Rooms, Hanover-square, and twice encered. | 4s. A 
by the same composer, “ The Snuff Box,” 4s, and “ The Bird 
Organ,” %., all at half-price, postage free. Sole Publis 
Robert Cocks and Co, New burlington-street. May be 
every where. a 


TAR. STOLBERG'S VOICE LOZENGE.— 


d 

ections of the throat, bas main 
om of a century, and the flatte 
Grisi, Persiani, Lablache, and 














ring test 
mavy of the 
virtues. No Vi or 
s invaluable Lozenge. To 


should be without thi in the United 








CI, &c. Price One Shilling. Goppanp and Co., 4, 
place, Regent-stieet. Second Edition, 


~ 


LONDOR,., W. 


Wholesale and Retail Chemists 
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i ISS BESSIE M. WAUGH, Solo Pianiste, 

Aceompanyist, and Teacher of the Pianoforte, begs to 
announce her removal to 6, Mortimer-street, Cavendish- 
square, W., where all communications are requested to be 
addressed 





h ISS BERRY-GREENING requests that all 

communications relative to Concert engagements, Les- 
sons or Oratorios, for town or country, be addressed to her, care 
of Mesers. Chappell, 50, New Bond-street, London, W. 





N R. JOS. RUMMEL informs his friends that 


his address is 68, St. Avcusting-noap, CAMDEN-sQUARE, 
or Cramer & Co., 201, Regent-street. 








N R. JOHN RHODES gives Lessons as usual 
in Town on Saturdays: Pianoforte, Singing, and Harmony. 
Address, Mr. Joun Rnopes, Caorpon, 8. 


\ ANTED for the Church of the Hely Trinity, 

New Barnet, a Gentleman as Organist, who can also 
train a Choir. Salary, £30 per annum, 
Weatherley, New Barnet. 


BRIGHTON. 


—_—— 


J. B. CRAMER & CO.'S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


Apply to Mr. C. 





A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire 


Pianofortes of every description on 


their Three Years’ System. 
Pianofortes and Harmoniums let out 


on Hire from One Month, 


Repairs and Contracts for Tunings 
undertaken. 


J. B. CRAMER & CO.’S BRIGHTON 
BRANCH, 
64, WEST STREET. 





AT GREATLY REDUCED PRICES, 


BRINGING THEM 
WITHIN THE REACH OF ALL. 


THE BEST ann CHEAPEST 
SEWING MACHINES 
IN THE WORLD. 

THE NEW HAND MACHINES 
From £4. 10s. 

Are Superior to all others of their class. 





GROVER AND BAKER, 
150, REGENT STREET, LONDON, W., and 
59, BOLD STREET, LIVERPOOL. 





EVERY MACHINE GUARANTEED. 
Insravorion Gratis. 
Tlustrated prospectus and Samples of Work sent post free. 


H. STEAD & CO., 
MUSIC PUBLISHERS, &c., 19, PICCADILLY, W. 


NEW PUBLIUATIONS. 





VOCAL. 

“The Children's Victory.” E. Reyloff. 3s. 
“Mabel.” H.Schallehn. 3s. 

** Biddy O’Grath.” Mirana. 8s, 

‘The Mariner.” Mirana, 4s. 

** Will you meet me at the stream.” E.L. Hime. 3s. 
‘ Forget me not.” W.H. Sang-ter. 3s, 

** Men of the Trowel.” HH. Waters. 3s. 

* Hours bright.” J. L. Hatton. 4s. 

‘Masonic Mischief” (Comic). Gerard Grant. 8a. 
‘*Man with the beatiful Beard.” Gerard Grant. 3s. 
Brindisi from “ Geneviéve de Brabant.” 4s. (Illustrated with 
portrait of Mdlle. Soldene,)} 


PIANOFORTE MUSIC. 
*Flou-Flou.” Masurka de salon. A. Noyer. 4s, 
“Coquette.” Polka de salon. A. Noyer. 4s. 

‘Chant du Soir.” Réverie. Edmond Wiehler. 4s. 
“Tl Furore.” Galop di bravura. J. F. Simpson. 4s. 
“Une Soirée 4 Naples.” Tarantelle. E. Reyloff. 4s. 
‘Loin d’elle.” Elegie. E. Reyloff. 4s. 

‘War March.” H. Schallehn. 8s, 


DANCE MUSIC. 

*Coralline” Valse. (Illustrated.) E. Wiehler. 4s. 

** Les Folies du Carnival.” A. Lindheim. 4s. 

“The Coach Club Galop.” A, W. Nicholson. 3s. 

** The Piccadilly Polka.” A. W. Nicholson. 3a. 

“The Howard Mazurka.” Nellie Ford. 3s. 

A Series of Twelve easy Duets for Pianoforte and Violin, 
arranged by H. Schallehn. 


~ SELECT NEW SONGS. 


A SONG IN THE HEATHER. Virginia Gabriel. 4s. Sung 
by Madame Cora de Wilhorst at the Grand Ballad Concert, 
Royal Surrey Zoological Gardens, on Thursday. 

THE RAFT. Ciro Pinsuti. 4s, Dramatic Song for Contralto 


or Bass. 

LORD, WHOM MY INMOST SOUL ADORETH, Prayer. 
Dr. Ferdinand Hiller. 4s. Sung by the principal vocalists. 
Editions in C and FE flat, for Contralto. 

THE DAYS ARE PAST. Jacques Blumenthal, 4s. The 
newest song by Blumenthal ; the poetry by Barry Cornwall. 

I LOVE MY LOVE. Ciro Pinsuti. 4s. Sung by Mdme. 
Liebhart. A charming song, easy to sing, and effective in 
the drawing-room or concert room. 

MIGNONETTE (Little Darling). §. Champion. 4s, Sung by 
Mr. Wilbye Cooper at the Royal Philharmonic Theatre. 
Editions in F, G, and A. 

LOVE WAKES AND WEEPS. J. G. Callcott. 2s. Part- 
song. Repeated at Mr. Henry Leslie's Benefit Concert, 
St. James's Hall, May 30th. 





GOUNOD’S NEW SONGS. 


THE BETTER LAND. Poetry by Mrs. Hemans. 4s. 

BIONDINA, Canzonetta. 4s. 

FOR THEE TO LIVE OR DIE. 
English only 4s. 

HEUREUX SERA LE JOUR. French only. 4s. 

LE PAYS BIENHEUREUX. The French Words written to 
Mrs. Hemans’ ‘‘ Better Land” by M. Gounod. 4s. 

OH THAT WE TWO WERE MAYING. In_D and F, with 
ad lib. accompaniment for Harmonium and Viola. 4s. 

THE SEA HATH ITS PEARLS. In B flat and D flat, with 
ad lib. accompaniment for Harmonium and Violin. 4s. 


(Heureux sera le Jour). 


ALL FOREIGN RIGHTS IN THE ABOVE ARE RESERVED. 


DUFF & STEWART, 147, OXFORD STREET. 
(OPPOSITE BOND STREET, LONDON). 


Crown 8vo., cloth. Price 6s. 


OEMS. By GEORGE F. ARM- 





STRONG, 
Atheneum. 
“Great command of language, and a facility for writing in 
verse with firmness, a force of utterance , . . a power of 


understanding and sympathizing with the contradictions and 
moods of thought in a human soul at war with itself.” 


Spectator. 
(He) has a style of hisown. Tt displays. indeed, the fervent 


audacious rhetoric which distinguishes our youngest school of 
poets, but it has a safficiently marked individuality.” 





E. MOXON SON & CO., 44, Dover Street, W.; and 
1, Amen Corner, Paternoster Row, E.C. 





Just Published. Price Four Shillings Post Free for 
Twenty-five Stamps. 
A MARCIA NUZIALE. 
by JOHN RHODES. 
London: Swirt & Co., King-street, Regent-street, W. 


Composed 





Just Published. Price 5s. ; by Post, 5s. 6d. 


AYLAND WELL. ATale. ByC. A.M. W., 
Author of ‘‘ The Fate of Sacrilege,” &c., &c, 
London: J, T. Hays, Lyall-place, Eaton-square, 8.W.; and 4, 
Henrietta-street, Covent-garden. 


A TREAT TO EVERYBODY. 


EYELIN’S TAPIOCA BOUILLON, 

fs A most delicious and nutritious Beef and Tapioca Soup, 
2d. a pint. 

GRANULATED TAPIOCA, 

For Puddings, Custards, or thickening &c. To be hae 

t all wholesale and retail grocers chemists, Sind 

Man urers, Gere.in & Co., Wine and Foreign Produce Mer, 

am Belgrave House, Argyle-square, King’s-cross, Londoo- 


Sherry, Port, ye 24/., 30/., 86/., ov. dozen. 
Claret, Burgundy, » 12/., 18/., mol.” 30/., 36/., 
Old East India deira,’64/..’60).,’80/. ° 








RECENT WORKS 


PUBLISHED BY 


J. T. HAYES, LYALL PLACE, EATON SQUARE} 


—s 





WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 
“THE SONG of SONGS:” A Choice Volume of 
Sermons, 63. ; by post, 6s. 4d. 
ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 
STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 
HYMNS APPROPRIATE to the SICK Room. 
On Toned P: , Ms & it, 29. 2d. Ch sditi 
cloth, Is. : to peth, 1s. alt sostek, 6d. ; by — { —— 
THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 9s. 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. ; 
HYMNS, chiefly Medieval, on the JOYS and 
GLORIES of PARADISE, 1s, 6d ; by post, 1s. 7d. 
THE HYMNS of the EASTERN CHUROCH; 
2s. 6d; by post, 2s. 7d. 
NOTES, ECCLESIOLOGICAL and PICTU. 
RESQUE, on Dalmatia, Croatia, [stria, and Styria; with a 
Visit to Montenegro. 6s. ; by post, 6s. 4d. 
TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 
THE PRIMITIVE LITURGIES (in Greek) of §, 
MARK, 8S. CLEMENT, 8S. JAMES, 8. CHRYSOSTOM 
ayy BASIL New and Second Edition. 6s.; by post, 
Ss. 
THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8S. MARK, 8. CLEMENT, S. CHRY. 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s, 2d. 
THE MORAL CONCORDANCES of 8S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 3s.; by post, 3s, 2d. 





WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Vol. L, Advent to Lent; Vol. IL, 
Lent to Ascension; Vol. IIL, Ascension to 16th Sunday 
after Trinity ; Vol. IV., To end of Trinity ; Saint’s Days, 
&c. Each Vol. 5s, 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for ev Day of the Year. By C. C. Sturm. 
Translated from the German. Im cloth, 6s.; by 
post, 6s. 6d. 

THE VOLUMES OF THE UNION REVIEW 
FOR 1867, 1868, and 1869, being Vols. 2, 3, and4, of the New 
Series. Each 10s. 6d. ; by Post, 11s. 6d.; if had direct from 
the Publisher. 

THE CHURCH’S BROKEN UNITY, 

Edited by the Rev. W. J. E. BENNETT, Froome, 
Vol. I. On Prespyterianism and Invineism. 
Vol Il. On AnasartisM, the Inpgpanpents, and the Quaxms, 
Vol, IL1. On Meriopism and Swsapensoreians, 
Each 3s, 6d. ; by Post, 3s. 10d. 
Vols. IV. and V. On Romanism 2 Vols. Each 4s, 64; 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4s, 3d. 

THE BIBLE and its INTERPRETERS: its 
Miracles and Prophecies. By W. J. [rons, D.D., Prebend- 
ary of St. Paul's, ; by post, 6s. 6d. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 

he hasis of Tract 90.”—British Magazine. 1s.; by 
post, 7s. 5d. 

A DIGEST of ST. THOMAS on the SACRAMENTS. 
by Rev. W. Humphrey, 7s. ; by post, 7s. 5d. 

A DIGEST of ST. THOM on the INCARNA- 
TION. 6s. ; by post, 6s. 4a. 

WORKS BY ME. CHARLES WALEER. 

THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances. 4s. ; by post, 4s. 3d, 

THE LiTURGY of the CHURCH of SARUM, 
—— Preface by Rev. T. Carter. 7s. ; by post, 

8. 


INCENSE, agreeable to Scripture and Antiquity. 
1s. ; by post, 1s. 1d. 

OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 18. 6d. ; by post, 1s. 8d. 

HOUSEHOLD PRAYERS: with a Preface by 
Right Rev. Dr. Wilberforce, Bishop of Winchester. 18.; 
by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. Gd, 

AN ACCOUNT of ALL SAINTS’ CHURe 
of Times Pre ped By ag a and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of “ The Tales of Kirkbeck.” 2s. 64.; 
by post, 2s. 8d. 


NORWEGIAN STORIES: or, Evenings at Oak 
wood, With Preface by Rev. 8. Baring-Gould. 38. 6d 
by post, 38. 10d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German, With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d. ; by post, 8s. 9d. 

DUTIES of FATHERS and MOTHERS. 
by Rev. G. C. White, 8. Barnabas’, Pimlico. 1s, 6d.; 9 
post, 1s, 7d. 








These wines are warrapted genvine, 


J. T. HAYES, Lyall Place, Baton-square, 8.W.; and 
4, Henrietta Street, Covent-garden. 
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MY THISTLEDOWN. 





My Love is like the thistledown, 
Light-poised on summer air, 
So fragile is her dainty form ; 
So white, and wondrous fair ! 
She comes as if on fairy wing, 
Yet find I nought to say: 
For well I know how slight a thing 
Will drive my Love away! 


I dare not seek to clasp her hand, 
Lest, startled, she should fly, 
And I remain to weep on earth! 
While she soars to the sky. 
So let her roam and haply learn, 
How patient love can be, 
There’s not a breath shall ever turn 
My Thistledown from me! 


F. L. 








PROVINCIAL. 

On Monday Mr. and Mrs. George Owen, late of 
the Sadler’s Wells Company, opened the Brighton 
Theatre for a period of twelve nights. ‘ Aurora 
Floyd” was the drama, but it suffered from dispirit- 
ing influences, not the least of which was a very 
thin attendance. 





The Theatre Royal Manchester still offers the 
same bill in the shape of Boucicault’s racing drama 
“Flying Scud.” Mr. Belmore’s clever imper- 
sonation of the old jockey Wat Gos'ing being the 
the grand hit of the piece.——Offenbach’s ‘* Gene- 
vieve de Brabant” has replaced ‘* Henry VIIT.’’ on the 
boards of the Prince’s Theatre. The transition from 
grave to gay is sudden, but the crowded houses that 
attended Mr. Phelps’s engagement, and the not less 
crowded ones that have witnessed Offenbach’s 
opera this week prove that there are in Manchester 
audiences for all classes of drama, if presented 
in so artistic a manner as is the rule at the Prince’s 
Theatre. Having assisted at the performance of 
this company at their London home we have no 
hesitation in saying that they appear to even greater 
advantage on the larger stage in Manchester. Miss 
Emily Soldene is the life and soul of the piece, and 
shows a great amount of animal spirits. Her 
reception every evening is of the heartiest. She 
is admirably supported, and the local press are 
tnanimous in saying that it is the most perfect 
performance of opera Bouffe that we have hitherto 
had in Manchester.——Mr. Frederick Wright’s com- 
pany conclude their engagement at the New Queen’s 
Theatre on Saturday, and on Monday Miss Heath 
aud Mr. Wilson Burrett open for a short season. 





In the Belfast Theatre Royal (lessee and manager 
Mr. J. F. Warden) on Monday evening, the 
“Chilpéric” London Comic Opera Company ap- 
peared in that work of Hérve’s from which they 
take their mame. As it was the first time 
“ Chilpéric” had been played in Belfast there was a 
large and expectant house. Mr. W. H. Tilla, as 
Chilpéric, was very successful. He possesses a 
Well-compassed tenor voice, and has favourable 
opportunities of exercising it to advantage. His 
rendering of the “ Butterfly’ solo was a clever piece 
of execution, and greatly delighted the audience. 
Madame Albertazzi fills the part of Galsuinda, and 
her rich contralto voice rendered her a great 
favourite. Miss Emmie Cook, as Brunehaut, was 
also in excellent voice, and she was frequently 
applauded. Many of the other characters invest the 
opera with an infinite fund of pleasantry—Mr. M. 
Bentley as Senna, a court physician, and Mr. Walter 
Vernon as Fatout, indulging in endless mirth-pro- 
Voking eccentricities. The closing chorus was a 
Very effective piece. At the close of the first and 
fecond acts, the leading characters were called 
before the curtain, and the house was unusually 
demonstrative during the greater part of the enter- 
‘tinment, The musical conductor was Mons. 
Valckenaere, and the orchestra and chorus were 


were well received, and the dresses of the entire 
company were exceptionally attractive. The Com- 
pany are to appear each night during the week. 








OPERA. 


At Covent Garden the performance of ‘ Don 
Giovanni” on Friday last re-introduced Mdme. 
Parepa-Rosa to an English audience after an 
absence of some half-dozen years. The part of 
Donna Anna, one of the most exigéant in the 
operatic repertory, afforded her full opportunities 
for the display of her highest powers. Mdme. 
Rosa has lost nothing in purity and freshness 
of voice; she has gained much in dramatic power. 
The broad view which she takes of the character 
enables her to create an amount of tragic interest, 
while her attention to detail, her exquisite phrasing, 
and the delicate finish of her vocalization show 
her perfect mastery of the technique of her 
art. The applause on her entrée contending with 
the Don, was long and loud, but Mdme. Rosa 
sacrificed her acknowledgment of the ovation to 
dramatic propriety. Subsequently in the course of 
the piece she was frequently recalled, and the 
demonstrations of approval were as liberal as they 
were welldeserved. In the ‘Or sai che l'indegno”’— 
she reminded us much of the Grisi of old; and both 
her acting and singing were singularly natural and 
unaffected, and so far as her personation of Donna 
Anna goes, quite free from the mannerism which 
artists of the highest rank are so apt to acquire. 








Malle. Brandt was an efficient Donna Elvira. 
ovation from first to last. 
Signor Cotogni; Don Octavio, Signor Nicolini ; 
Leporello, Signor Ciampi; J Commendatore, Signor 
Capponi; Massetto, Signor Tagliafico. The band 
generally acquitted themselves well, though we have 
heard the overture better played. On Saturday 
“* Rigoletto” was substituted for “ L’ Elisir d 
Amore,” in consequence of the indisposition of 
Mdlle. Smeroschi, Sig. Graziani taking the rdle 
of the Jester. His dramatic conception of the 
character, alike in the scornful and angry moods, 
was very fine, and his singing of a high quality. 
The part of the Duke suits Sig. Nicolini; he has a 
sweet voice which is heard to good advantage in the 
love-duet of the first act and the ‘Donna 8 mo- 
bile.” Mdlle. Albani, who played Gilda, delivered 
“Caro nome” as sweetly as could be imagined; 


their expressions of approval. 
detailed notice till next week. 





her penetrating voice seemed infused with tender- 
ness, and the air received a warm encore. The 
duet between Gilda and her father also created 
a deep impression. It would be difficult to imagine 
a better Gilda than Mdlle. Albani—this lady seems 
destined always to incur commendation rather than 
criticism. The quartet in the last act was finely 
sung, Mdlle. Scalechi, as Maddalena, making the 
fourth in the efficient company who delivered it. 
On Monday Mdme. Pauline Lucca appeared in 
“Fra Diavolo,” and on Friday “ Dinorah”’ was 
given for the last time this season, with Mdme. 
Patti. More than a word of praise is due to Mdlle, 
Zuliani for her assumption of Una Capraia. On 
Thursday “ Faust’? was played, avowedly as a 
final performance. 

At Her Majesty’s Opera the ‘ Huguenots” was 
repeated on Saturday with Malle. Carlotta Grossi as 
Marguerite de Valois, this lady’s début having been 
delayed through illness. Mdlle. Grossi has many 
qualifications, including youth, considerable personal 
attractions, a good high soprano voice, and sympa- 
thetic acting. It is not surprising that a débutante 
should need experience; and if Malle. Grossi uses 
her opportunities well, she may achieve eminence at 
no distant period. The other parts were sustained 
as before. On Tuesday Mdlle. Christine Nilsson 
appeared in “ Lucia.” She played with all the 
abandon and freshness of her first assumption of 
the character, only on occasion breaking into a 
fervent and impassioned manner, when the 
situation required it. She was eminently successful. 





Most efficient. Mdlle. Rose Lucelle’s ballet troupe 





Signor Fancelli was Edgardo, Signor Mendioroz, 
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Enrico; and Signor Foli, Raimondo. Cherubini's 
“Les Deux Journées” was given last night in an 
Italian form, and was most successful in every 
respect. The audience, which included almost every 
musical notability in town, were enthusiastic in 


We must defer our 





CONCERTS. 


At the sixth Matinée of the Musical Union, one 





star of the artistic firmament appeared as another 
departed; Auer arrived and Jael made his adieu, 
The opening piece was Mendelssohn's most popular 
trio, the one in D minor, which was executed by 


MM. Jael, Auer, and Daubert, the last named artist 


doing duty very admirably for M. Lasserre who has, 
all will regret to learn, been stricken down by a 
sudden illness. 
great power and delicacy; the Scherzo, played at o 
giddy pace, being encored; the result in a great 
, degree of Signor Jael’s subtlety of finger and 
lightness of touch. Beethoven's string quartet in G, 
No. 2, Op. 18, was accomplished with much grace, 
decision, and with many delicately shaded contrasts. 
One of the most notable performances of the season 
was the version 
Rubinstein’s Grande Sonate in A minor, Op. 19, for 
pianoforte and violin, by MM. Jael and Leopold 
Auer. 
its workmanship a slight sense of the awkwardness 
felt by a giant in using great and newly found 
If Mdme, Rosa can hardly hope to engross admira- | powers, this early composition displays everywhere 
tion here as she has done in America, she may be | both genius and learning. 
quite sure of holding her own against any rivals. | is a depth of thought, breadth of form, and a strong 

The | yearning for passionate expression, which at once 


The whole work was given with 


given upon this occasion of 


Though here and there the sonate betrays in 


In the two Allegri there 


Zerlina of Mdme. Adelina Patti was simply an | arrests and fixes the attention of the most careless 
Giovanni was played by | listener. 


The Scherzo has a singular grace, with 
admirably proportioned rhythmical forms, and yet 
maintains that seriousness and sense of reserved 
power, which is the decided characteristic of the 
composer’s peculiar genius. A train of deep 
thoughts and reflective emotions make up the im- 
pressive Adagio. These truly noble characteristics 
were seized upon and developed by both executants 
with marvellous fidelity and power, and it would be 
difficult to imagine a finer display of artistic fire and 
skilful manipulation. Auer’s impassioned bowing, 
fine tone, and daring attack carried away his hearers, 
and proclaimed his position as one of the very 
greatest violinists of our day. Janel played two 
morceaux of Schumann with superb finish and 
sensitiveness of touch, and a caprice of his own; 
finishing by desire with his version of the Spinning- 
wheel Chorus in Wagner's ‘ Flying Dutchman.” 
There was a numerous attendance, including the 
families of the Dukes of Buccleuch, Leinster, and 
Roxburghe, most of the Committee, Professor Owen, 
the poet Browning, Millais, and many other nobles 
by birth and intellect. 

Mr. Brinley Richards’ concert at Hanover Square 
Rooms was well attended, and the proceedings were 
followed with an attention which bespoke the 
interest of the audience. The works of Mr, Richards 
were represented in all forms—choral, solo, and 
instrumental; and he once more exhibited his 
proficiency as an executant by playing Beethoven's 
Marche Funebre, Bennett's ‘‘ Lake,” a Lied of Men- 
delssohn’s, Handel's Jig, and the Andante Pastorale 
of his own, in which Mr. Richards proves his ability 
as a composer. A new composition was brought for- 
ward for the first time in the shape of a part-song 
for ladies’ voices, ‘* The Bridal of the Birds,” which 
exhibits that melodic grace and elegant accompani- 
ment characteristic of Mr. Brinley Richards. Nicely 
sung by lady students of the Royal Academy under 
Mr. Randegger's direction, it was warmly encored 
and scored a complete success. The * Cambrian 
War Song” was excellently done by Mr. Lewis 
Thomas and the Welsh Choral Union. “God 
bless the Prince of Wales " of course made its usual 
effect, Miss Edith Wynne taking the solo. Might 
we diffidently suggest to that clever lady that the 
sentiment of the anthem is rather a prayer than & 
command? She is somewhat over-fierce in declaim- 
ing it. We know that a lurking defiance lies in the 





lines “ Should hostile bands or danger e’er threaten 
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our fair isle;” but there is after all no necessity to| Wynne, Madame Patey, Mr. Edward Lloyd, Mr. 
disquiet oneself. The Alabama business is meekly | Austin Herbert, and Mr. Lewis Thomas. 

snuffing itself out, and Republicanism is under a| Mr. John Thomas, Harpist to her Majesty the 
cloud. So let us calm ourselves and sing ‘* God} Queen, and Professor of the Harp at the Royal 
bless the Prince of Wales" dispassionately. Miss| Academy of Music, gave a grand morning concert 
Wynne showed true devotional feeling in that high-| yesterday, at 24, Belgrave Square, by kind per- 


class composition, ‘In the hour of my distress.” 
Miss Edmonds’s art and liquid pronunciation 
Make Welsh as sweet as ditties highly penn'd 


Sung by a fair queen in a summer's bower 
With ravishing division, to her lute. 





Mr. John Thomas contributed some harp-playing | 
with his usual skill, and Mr. Vernon Rigby was | 
highly successful with ** Anita.” 

Mr. Sydney Smith's Second Pianoforte Recital | 
took place at St. George’s Hall, on Wednesday | 
afternoon. There was an excellent attendance, and | 
the audience were both attentive and appreciative | 
throughout. The program was a very good one, 
and included Mozart’s Trio in E major, No. 3, | 
(Piano, Violin, and Violoncello), capitally played by 
Messrs. Sydney Smith, Henry Holmes, and Edward 
Howell; a Duo for two Pianos, “Invitation a la 
Valse,"’ by Mr. Sydney Smith and his pupil, Miss 
Mary Lock (amateur); and Chopin's Polonaise Bril- 
lante (Piano and Violoncello), by Messrs. Sydney 
Smith and Edward Howell. Mr. Sydney Smith 
played five of his own compositions for pianoforte 
solo, ‘‘ Air Irlandais,” ‘‘ Féte Militaire,” ** Evening 
Rest" (Berceuse), ‘‘ Le Jet d'Eau” (by request), 
“Tl Puritani,” and took part in the Quartet Finale, 
“The Fairy Queen” (Galop de Concert), arranged 
expressly for eight hands on two Pianofortes, and 
performed by the Composer and three of his pupils 
(amateurs) the Misses Mary Parmiter, Eugenie 
Collett, and Mary Lock. In the vocal portion of 
the program Mdme. Florence Lancia sang Rossini's 
**Una voce poco fa,’ and the Song, ‘‘ Good night, 
sweet Mother,” by Diodonato, and took part in 
Mozart's ‘‘La dove prende” with Mr. Maybrick. 
This gentleman gave a new song by Frank Ries, 
‘*A Shadow,” accompanied by the composer; and 
also Plumpton’s “ Trooper.” All did their work 
well: Mr. Smith in particular received no end of 
applause—which was well deserved by him both as 
composer and executant. The accompanist was 
Mr. Stanislaus. 

The Royal Albert Hall Choral Society gave their 
third grand choral concert, under the direction of 
M. Ch. Gounod, on Wednesday evening. The pro- 
gram included compositions by Palestrina, Bach, 
Gounod, an organ solo by Dr. Stainer, an “O 
Salutaris,”’ the Russian National Anthem, three old 
French airs, the Portuguese Hymn, with the addi- 
tion of an original Pastoral interlude by M. Ch. 
Gounod (!) and the ‘* March of the Men of Harlech.” 

Miss Purdy’s Second Annual Morning Concert 
took place on Saturday in the Queen’s Concert 
Rooms, Hanover Square. The artists engaged were 
Mdme. Florence-Lancia, Miss Banks, Miss Purdy, 
Mr. Trelawny Cobham, Signor Ciabatti, and Mr. 
Chaplin Henry and Signor Caravoglia; Mr. Henry 
Holmes, M. Paque, Herr Wilhelm Ganz. Con- 
ductors, Herr Wilhelm Ganz, Signor Vera, and Mr. 
Frank Braine. The program was well chosen, Miss 
Purdy singing “ How green our fertile pastures 
look" (Handel) ; “ Di tanti palpiti" (Rossini) ; and 
with Signor Ciabatta “ Ama” (Pinsuti). There was 
a good and fashionable audience. 

The third and last pianoforte recital of M. Billet, 
took place at St. George’s Hall on the 12th. The 
program was excellent, and all was admirably played. 
We may specially notice Mozart’s sonata in A for 
violin and pianoforte, in which Mdlle. Camilla Urso 
and M. Billet completely took their audience by 
storm. It is hardly possible to speak in too high 
terms of these interesting and artistic recitals. 

Miss Kate Roberts and Mr. Ellis Roberts (Harpist 
to the Prince of Wales) gave their annual concert in 
St. George's Hall on Monday evening, toa numerous 
audience. Miss Kate Roberts played Chopin's 
Andante Spinato and Polonaise in E flat, most 
brilliantly, and also Benedict's Cambrian Fantasia, 
both pieces being enthusiastically applauded. Mr. 
Ellis Roberts's harp performances were received 
with great fayour, The vocalists were Miss Edith 





mission of the Marquis of Downshire. The 
selection of music was excellent and very interest- 
ing, including—Solo, harp, ‘‘The Seasons,” four 
characteristic pieces (John Thomas) —Spring, 
Summer, Autumn, Winter, Hymn, performed by 
the composer; Selections from ‘ Llewelyn,” a 
dramatic cantata (John Thomas), capitally rendered 
by Miss Edith Wynne, Mr. W. H. Cummings, and 
Mr. Lewis Thomas; a Violin Fantasia by Mdlle. 
Castellan; Song, ‘‘ Home and love” (John Thomas), 
Mr. Lewis Thomas; two Songs by Mrs. Weldon, 
composed by Gounod, who accompanied them ; 
Beethoven's ‘‘ Moonlight Sonata,” as harp solo, 
marvellously played by Mr. John Thomas; Beet- 
hoven’s “ Adelaida,” by Mr, Edwerd Lloyd; a 
pianoforte Solo by Mr. W. G. Cusins; and several 
other pieces. The numerous and fashionable 
audience were both critical and appreciative, and 
testified enthusiastically their regard for the bene- 
ficiaire, and the treat he had provided for them. 

The 36th concert of the Schubert Society, which 
took place on Thursday, 13th inst., for the benefit 
of the director, Herr Schuberth, was decidedly the 
most successful of the present season. Amongst 
the new members who appeared on this occasion, 
Malle. Florella from Milan, was highly successful 
in her excellent singing of the Shadow song from 
“ Dinorah.” The other members included Miss 
Edith Graham, Miss Arthur (from Liverpool), Miss 
Kate Watson, Mr. Pyatt, and Signor Frederici, 
vocalists. Mdlle. Castellan and Herr Stiehle, violin; 
Miss Lucy McMenus, and Herr Hause, piano; and 
Herr Schuberth, violoncello. Herr Schuberth con- 
ducted, and may be congratulated on the great 
success of the concert. The rooms were very full. 

The Brixton Amateur Musical Society gave a 
concert on Wednesday evening at the Angell Town 
Institution, Brixton. During the evening the 
overture to ‘‘ Le Nozze di Figaro,” Haydn’s Sym- 
phony, No. 4, and the March in “ Oberon” were 
performed. Mdlle. Romanelli was the vocalist, 
and in reply to an encore of her third song, “Ona 
May-day morning early,” gave ‘‘ Home, sweet home.” 
Mr. John Harrison was encored in his pianoforte 
solo, which was spiritedly rendered. The program 
was diversified by the presentation of a testimonial 
to Mr. Weist Hill, accompanied by a handsome 
silver salver, in recognition of his valuable services 
as the conductor of the Society for the last four years. 
Mr. Weist Hill, in shortly returning thanks for the 
honour done to him, said it had been his endeavour, 
and would always be, to make the society one of the 
most efficient in London: The concert was well 
attended by a fashionable audience. 

An amateur concert was given recently at Arch- 
bishop Sumner’s Memorial Schools, Kensington, to 
aid in the purchase of a library, under the direction 
of Miss Forman, the organist of St. Philip’s Church. 
The music was well performed: a notable effect 
being produced by the singing of Miss Croucher, a 
talented little girl of some twelve years, who gave 
very charmingly Haydn’s canzonet, ‘‘ The Mermaid,” 
and three other songs, to the great delight of the 
audience. 

Mr. Leslie’s third summer concert came off at 
St. James’s Hall, on Wednesday morning. 





THEATRES. 





At the Vaudeville Theatre, Mr. A. Nicholson 
(musical director) took his first benefit on Wednes- 
day morning, when a new operetta in one act, 
(libretto by Conway Edwards, music by A. Nichol- 
son,) entitled ‘‘ Love Birds” was produced. The 
characters were supported by Mr. H. Nordblom, Mr. 
George Honey, Mr. H. Elton, and Miss Julia 
Bleaden. The operetta was very successful, and 
the audience were greatly pleased both with that 
and the other entertainments provided for them. 

The substitution of “ L'@il Crevé” for “ Chil- 
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péric” at the Globe was a very welcome change. 
London audiences have been over-dosed with “ Chil. 
péric,” whereas save in a former free adaptation by 
Mr. Burnand entitled ‘‘ Hit and Miss; or, All My 
Eye,” the “ @il Crevé” was unknown this side 
The music is exceedingly bright, 
sparkling and dansante, and the company of the 
Folies Dramatiques enter into the fun and go of 
the thing with thorough zest and enormous entrain, 
The singing is occasionally good, always cunning, 
Vocal deficiencies are veiled with great artfulness, 
The voice of Mdlle. Blanche d’Antigny is almost 
undiscoverable ; but Mdlle. Paola-Marié has a rich 
mezzo-soprano and good vocalization. M. Luce 
throws himself into the humour of the situation in 
the most reckless fashion ; Mdlle. Toudouze is also 
highly extravagant, and M. Milher funny. The 
finale of the second act was encored twice, and the 
‘Polonaise des Hirondelles’’ once. M. Hervé’s 
music seemed to be thoroughly enjoyed, and indeed 
it is extremely catchy and played admirably by M, 
Thibault’s orchestra. 


the Straits. 











ENTERTAINMENTS. 





Tho energetic management at the Crystal Palace 
are providing no end of amusement for wandering 
‘cockneys and country cousins, as well as for their 
large class of habitual attendants. After the “ Tro. 
vatore” there was on Tuesday a grand firework 
display ; on Wednesday a Garden féte with falconry 
and choral music; on Thursday the “ T'’rovatore;” 
to-day, the Alleghany Vocalists, and an Organ 
Recital by Dr. Stainer; to-morrow Macfarren’s 
Opera ‘ Robin Hood.” 

Miss Glyn gave the third of her present series of 
Shakespearean readings on Tuesday at the Queen's 
Concert Rooms, Hanover Square. The play selected 
for the evening was ‘*‘ Romeo and Juliet” —a drama 
giving scope for a greater variety of expression than 
“Antony and Cleopatra” or ‘The Merchant of 
Venice.” The characters had evidently been care- 
fully studied, and were interpreted with excellent 
effect. The minor characters of the Nurse, Peter, &e., 
were portrayed with considerable humour and 
spirit. On the termination of her performance Miss 
Glyn was heartily applauded. 

‘wo operettas by Mr. Parry Cole were represented 
last Wednesday evening at St. George’s Hall. In 
the first, the ‘‘ Romance of the Harem,” the libretto 
of which is by Mr. Arthur Sketchley, Mr. Desmond 
Ryan, Miss L. Franklin, and Miss Cole were exceed- 
ingly successful. The libretto of the second work is 
from the pen of Mr. Du Terreaux. It is entitled 
‘“ Vokins’ Vengeance,” and elicited roars of laughter. 
Mr. Offord, as the Curate, a small part, and with 
nothing to sing, showed immense talent. The 
composer was called after each piece, an honour 
which his light and graceful music well deserved. 
We have no doubt that both these works will become 
established favourites. 

Last Monday evening a lecture was. given at 
Westbourne Grove School Rooms, on “ Music: its 
Emotional Character,” by Mr. J. F. Simpson. 
Musical illustrations by the Choral Class accom- 
panied the various traits and features expressed by 
music. There was a good audience, 








The Royal Horticultural Society’s show held on 
Wednesday was chiefly for zonal pelargoniums, 
fuchsias, and palms, which were well represented. 
The fuchsias of Mr. James, of Isleworth, were 
remarkably good, as were also Mr. Catlin’s zonal 
pelargoniums. A fine group of orchidaceous plants 
were contributed by Lord Londesborough, and 4 
number of excellent stove and greenhouse plants 
by Messrs. Rollison and Sons, of Tooting, who 
also showed some very fine palms. The palms, 
however, of Mr. B. §. Williams were the most 
notable, particularly so on account of their im- 
mense size. The company, though not so numerous 
as usual, was highly fashionable, and the tent in 
the lower garden, in which the show was held, 
presented a very gay aspect. The rhododendrons 
displayed by Mr. Anthony Waterer are now 
perfection; and the wonder is, not that all who 
see them admire, but that all London does not 





rush to behold a sight so charming. 
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SIR JULIUS BENEDICT’S ANNUAL 
CONCERT. 





The great event of the concert season has come 
oft—of course successfully. The greatest musical 
worker of the age has again delighted his friends at 
his reception, and launched much new and beautiful 
music to further delight them and theirs at home. 
Notwithstanding the great space available at the 
Floral Hall, the demand for seats was greatly in 
excess of the supply. We fear many country 
yisitors were disappointed ;—and to those who on 
the strength of their week’s sojourn in the me- 
tropolis and their visit to Benedict’s Concert, talk 
in their country quarters for the ensuing fifty-one 
weeks of Patti and Faure, and Lucca and Cotogni, 
and Albani and Graziani, and no end of other ani’s, 
ini’s, and oni’s, as though they were constant 
habitués of no end of Operas—the disappointment 
must have been terrible if not crushing. We make 
a sacrifice of ‘our valuable space,” and give the 
program entire as a curiosity :— 


1. Quintetto, ‘‘Di scrivermi,” (Cosi fan tutti) 
Mdme. Sinico, Malle. Brandt, Sig. Bellini, 


Capponi, and Bettini . Mozart. 
% Duet, for two pianofortes, “Hommage ‘4 

Handel, ”" Mr. Charles Hallé _ Sir Julius 

Benedict. . Moscheles. 
$. Ballad, “ Scenes ‘of my youth,” “Mame. Patey, 

harp obbligato, Mr. John ae sree: 

Mr. Pittman . ° Benedict. 
4. Romanza, “To” ¢ ‘amero, oe ‘sig. “Graziani, 

violoncello, Sig. Pezze Stanzieri, 
5, New Song, ‘I look not tow'rds the “setting 

sun,” (words by Sir William Fraser,) Miss 

Edith Wynne .. Benedict. 


6. New Song, “Maid of ‘Athens,” ‘(composed in 

aid of Mrs. Black for whom Lord Byron wrote 

the verses,) Mrs. Weldon, np by the 

composer) . Ch, Gounod. 
1. Melodia, “Panciulla “che ‘tai? (frst time), 

(adapted to a nocturne, by Lefebure- -Wely,) 

fig Naudin, violoncello, Sig. Pezze, harp, Mr. 


kwood Vianesi. 

8. Cantico, ‘ ‘Sancta Maria,” {accompanied by the 

composer,) Mdme. Pauline Lucca ..... Faure, 
9. Double Duet, for four performers on ‘two 
pianofortes, arranged from ‘‘ March des Tem- 

liers,” ‘‘ Nocturne,” ‘* Rondoletto,” (first time, ) 

y Lindsay Sloper, Mr. Charles Hallé, Mr. F. 

H. Cowen, Mr. ane sped and Sir Julius 

Benedict... » Benedict, 
10, Song, “By ‘the ‘sad sea” ‘Waves, 2" Mdie. 

Pauline Lucca . ‘ Benedict. 
ll. Romanza, ‘ Bpirto “gentil, ” ('Favorita,”) 

Sig. Nicolini . socseeesesee Donizetti. 
12. Aria, “I mourn as ‘a dove,” "Mdme. Adelina 

cesencesecbscce SUING, 
li. Solo—violin, a. “Larghetio, ” b. “Tarantelle,” 

(accompanied by Mr. one Hallé,) Mdme. Nardini. 

Norman-Néruda . teseeees eveceeess Wieuxtemps, 
lu. Air, “‘ Tantum ergo,” “eM. Faure, harp ob- 

bligato, Mr. J. Thomas, ee, Mr. 

Pittman Benedict, 
15, Variations pour la voix, ‘Maile. Bessi .. Proch. 


16. New Quartet, ‘‘ All’ alba,” Mdme. Adelina 


Patti, Mdme. Monbelli, Sig. Nicolini and 

M. Faure .... Benedict. 
1. Canzone, “Tngrata,” (first time. ) Sig. Cotogni. Badia. 
18, Aria, “Caro nome,” (‘‘ Rigoletto,”) Mdlle. 

Albani .... Verdi. 
19. Aria, for voice and two “flutes, “Quest” FY Ta 

Canzone,” (L’' Etoile du Nord,’ ") Mdme. 

Adelina Patti, flutes, Mr. Radcliffe and Mr. 

SRE Fe Meyerbeer. 
20. Valse, ““Godiamo,” * (accompanied by the com- 

poser,) Mame. Sinico. . . Bevignani. - 
21, Song, “ The skylark, * Maile. Athani Benedict. 
22. Aria, “Il Monaco,” Sig. Bag: a iolo . Meyerbeer. 
28. Scotch Song, “Robin Adair,” fdlle. Aibani.. 

&. Trio, “I a eee ” Mame. Sinico, Sig. 

Bettini, and Sig. Co Randegger. 


2%. Tyrolienne, ‘*M’ °° a “i palpito, # ‘Mdme. 
onbelli . Benedict. 

2%. Aria, “ Nobil Signor, ” ‘Les “Huguenots i") 

Malle, Scalchi .... ° Meyerbeer, 

%. Duetto, “Sul” aria,” (“ Nozzi di Figaro,”) 


Malle, Sessi, and Mdme. Monbelli .......... Mozart, 
28. Solo—harp, “‘ March of Men of Harlech,” Mr, 

John Thomas .. ‘ J. Thomas, 
2. Uhanson, “Nina la “Castaliane,” "Mdile. 

Marianne Brandt.. Eckert. 
%. Duo, “ Parigi o cara,” ‘Mdme. Monbelli and 

Sig. Nicolini Verdi. 
41. Silver Wedding March, “ Charles and Olga, o 

Arranged for four performers on two piano- 

fortes, Messrs. Vianesi, F. H. Cowen, Lindsay 

Sloper. and Sir Julius Benedict. ...........++« Benedict, 


Though the above contains ample material for a good 
half-dozen concerts, we believe that not a few 
devoured the whole, being present from the first 
piece to the last, and with a desire for any number 
We trust we shall be excused if our 
remarks on each number are of the briefest. 
Passing Mozart's Quintetto, and Moscheles’ “‘ Hom- 
which we heard the composer play with, we 
think, either Cramer or Holmes, between thirty 
and forty years ago,—we must pause to commend 


of encores. 
mage,” 


Mdme, Patey’s beautiful singing of Benedict’s 


charming ballad; Signor Graziani was at home 
and appreciated in No.4; and Miss Edith Wynne 


the place is rather too large for her voice and 


style: she would be more successful, as well as the 
song, in St. James's Hall. As an amateur Mrs- 
Weldon is exempt from criticism: M. Gounod will 
excuse our saying that we don’t admire his setting 
atall. In No. 7 Naudin sang well, and obtained 
some recognition from an audience as cool up to this 
point as the atmosphere was the reverse. Faure’s 
cantique is a very fine composition, and was mag 

nificently given by Mdme. Pauline Lucca; notably 
the effective crescendo in the latter part of the 
second verse, repeated for the finale. No. 9 was 
of course well played, but the audience reserved 
their appreciation, or at any rate their demonstra- 
tion, for the vocalists. After a short pause Mdme. 
Lucca sang with much spirit the favourite air 
from the ‘‘ Brides of Venice ;” the omission of the 
pumping sforzando on the first syllable of each 
line would not have lessened the effect of the song. 
Signor Nicolini did not strike us as being very 
happy in the “Spirto gentil,” nor Mdme. A. Patti 
in Benedict’s elegant though mournful aria; she 
did not evoke her customary applause, though 
she had her revenge at a later period of the day. 
Mdme. Néruda’s solos were well contrasted, and of 
course she played admirably. Without being 
fastidious we think the ‘‘ Tantum ergo” out of 
place at a miscellaneous concert. It is a splendid 
composition, and admirably fitted to illustrate the 
most solemn hymn in the Christian Liturgy. M. 
Faure sang it magniftcently, and the accompani- 
ments by Mr. John Thomas and Mr. Pittman were 
in the best taste. Mdlle. Sessi warbled to perfection 
Proch’s violin piece: a brutal cockney (?) in our 
neighbourhood saying he did not know which he 
admired most—the hair or the variations. The 
new quartet was well rendered, Lut too exacting for 
the audience, who were more appreciative of Badia’s 
canzone, to which Signor Cotogni did ample justice. 
Malle. Albani’s air from ‘‘ Rigoletto,” sung with all 
her unaffected charm of manner, and pure and 
facile vocalization, thoroughly roused the audience 
to enthusiasm. This was increased by the brilliant 
execution by Mdme. Patti of Moeyerbeer's air, 
with its elaborate flute parts, capitally played by 
Messrs. Radcliff and Young. Mdme. A. Patti was 
rapturously encored, and responded, to the evident 
astonishment of some of her hearers and the delight 
of all, with ‘‘ Kathleen Mavourneen.” We need not 
chronicle the result. Instead of Mdme. Sinico’s 
piece M. Faure gave a very interesting song from 
his repertoire. Signor Bagagiolo’s deep voice and 
fervent style were shown to advantage in No. 22, 
which preceded Malle. Albani’s ‘‘ Skylark.” Her 
execution of this was simply marvellous—a charm- 
ing vocal display with perfect intonation, and 
apparent absence of effort. An unanimous and 
rapturous encore resulted, to which Mdlle. Alpani 
replied with ‘Robin Adair,” sung possibly better 
than it has ever been sung before. Such seemed 
evidently to be the opinion of the audience. A 
passing thought occurred whether two such English- 
speaking artists as this lady and Mdme. Parepa-Rosa 
might not do something for English opera. We 
left after Mdme. Albani’s song, a fourth of the 
program still remaining. As far as we know there 
has been nothing but unmixed gratification avowed 
by all present. Still, in Sir Julius Benedict's 
future annual concerts—which we trust may be very 
many—out of justice to himself, and to the less 
enduring members of his audience—we would 
suggest a little gradual curtailment—if only by say a 
single piece to begin with. 





Tar Wave i La Mope.—It is considered quite the 
thing now-a-days to wave the head whenever you 
attend a musical entertainment, and if you can 
impart a slight oscillatory motion to the body, so 
that you can make it prominently known to the 
audience that you are enraptured, and that your 
entire being is given up to the delirium of the sweet 

, you are sure of creating a greater impression. 
There is nothing so pleasing to the looker-on as the 
satisfaction of having to sit behind one of these 
genteel wavers. We saw several last evening, and 
they reminded us of a poor afflicted St. Vitus dancer. 
We endorse the wave, though, because it is the sign 
of a poetic soul.—-Musical Matters, in the Savannah 





sang her new song conscientiously and well, but 


Advertiser, 


LAW AND POLICE CASES. 

An action lasting a couple of days was brought 
in the Court of Queen’s Bench by Mr. Arthur 
Swanborough against the Metropolitan Railway 
Company to recover compensation in damages for 
injuries received by Mrs. Swanborough, who was 
familiarly known to the public as Miss Eleanor 
Bufton, the well-known popular actress. Tho 
defendants admitted their negligence, and tho 
question for the jury was the amount of damages. 
Mrs. Swanborough deposed that sho resided with 
her husband and family in Warl's-court, and at 
the time of the accident she was riding in a 
second-class carriage, and she was occupied in 
reading. She recollected nothing of the accident, 
but when she came to herself she found herself 
lying on the floor of the carriage. After some 
time she was lifted out of the carriage on to the 
platform bleeding from a wound across the fore- 
head. She was taken to a chemist’s shop, and 
afterwards removed in acab to her own house, 
when Dr. Haffenden, an eminent medical practi- 
tioner in Kensington was called in, and had con- 
tinued to attend her up to the present time, 
She received injuries on the back and knee. Her 
neck and face were much swollen, and she was 
now unable to turn her neck without feeling great 
pain. It was necessary-for an actress to have the 
free use of her limbs, especially her neck, that she 
might look graceful. There was a large lump on 
her nose and across her eyebrows, and she had 
never lost the pain in her head and neck. She 
still felt acute pains on the top of her head. Tho 
wound on the forehead was a great disfigurement 
to her appearance. She had been forbidden to 
read or study. Before the accident she anjoyed 
very good health. She was now constantly 
hysterical. She had two children—one nine, the 
other seven-and-a-half years of age. Her husband 
was acting manager of the Strand Theatre, which 
belonged to his mother. She had the privilege of 
benefits. On one occasion, at the Princess's it 
produced her £100. They averaged about £50. 
Evidence was called in corroboration. The medical 
testimony of Sir W. Ferguson, Dr. Haffenden, and 
Mr. James Rouse proved the severity of tho 
injury; and Mr. Walter Lacy deposed that Mrs. 
Swanborough was the only actress of the present 
day who, before the accident, was likely to take 
Mrs. Nesbitt’s position in the grandest comedy. 
There were twenty Miss Buftons wanted for tho 
stage if they could be obtained, but they were not 
to be found. She ought to earn a stock salary of 
£12 per week and £16 for special engagements. 
The jury awarded £1600 damages. A subsequent 
application for a new trial on the ground of 
excessive damages, was but partially successful, 
the judge stating that the matter was peculiarly 
for the consideration of the jury. 

The case of Bryceson and others v. Rydon occu- 
pied the Court of Common Pleas on June 17 and 18. 
The defendant had built at his own cost the Church 
of St. Augustine, Highbury, and the present action 
was to recover from him the sum of £726 10s. 8d., 
the balance due to the plaintiffs‘ for putting up an 
organ in that edifice. Mr. Chayles Russell, Q.C., 
and Mr. Morten appeared for the plaintiffs ; and Mr, 
J. J. Powell, Q.C., and Mr. Serjeant Robinson for 
the defendant. The question in the cause was 
whether the organ had been supplied upon the credit 
of the defendant, or whether the plaintiffs were to 
be paid by subscriptions to be raised from the 
congregation. A good deal of evidence was given, 
and ultimately the defendant hinself was put into 
the box, and in answer to the jury he positively 
denied a statement that had been made that he had 
told Mr. Bryceson that he would see him paid, He 
also gave evidence to the effect that he had not 
made himself liable to this claim. His Lordship, 
after some discussion, expressed his opinion that 
the defendant was not liable in this action. The legal 
liability would probably be upon Mr. Glen Wesley, the 
organist, but then he had acted really on behalf of 
the congregation, who had had the benefit of the 








organ, and it was quite clear that the plaintiffs 
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ought to be paid by some one for the work which 
they had done. He should be very sorry to cast 
the slightest imputation upon anybody without 
hearing a good deal more of the cireumstances, but 
he would express the hope that some means would 
be found by which the plaintiffs should be paid. He 
had no doubt that even now if a subscription were 
started for that purpose Mr. Rydon would head it. 
Mr. Rydon said that he should be glad to do so. 

Messrs. G. and W. Pinder, Proprietors of the 
well-known travelling Circus, were charged at 
the Ulverston Police-court, with having had in 
their possession at Barrow and Ulverston more 
horses and carriages than they were licensed for. 
The prosecution was conducted by the Inland 
Revenue Office. Mr. Kemp contended that these 
vehicles were not used for trade, and consequently 
came within the Act which made a license neces- 
sary. Witnesses were called on behalf of the 
defendants, who proved that the procession was 
part of the business of the company, and that 
every member of the company was compelled to 
take partinit. The Magistrates, after consulting 
together, decided that the carriages were used 
simply in the course of trade, and dismissed the 
case. 





A Buut Fienr.—The doomed animal comes on 
the stage with a bound, and not in the best humour, 
for he has been close penned since two o’clock that 
morning, and he hos already received two little darts 
in his neck, placed there adroitly through a trap-door 
as he was entering. On the left of the entrance is 
a man on horseback with his spear in rest, looking 
very like one of the bull’s herdsmen, only that he is 
dressed in yellow and is altogether smarter. The 
spear has a sharp point an inch long, and it is 
pressed into the bull’s neck as he charges. But 
never mind that, the animal pushes his enemy hard, 
and gores the horse in its flank. On this the stallion, 
a fine grey, turns and delivers a volley of kicks, 
which, however, seem to produce no impression on 
the bull, who lifts him up behind, and at last, when 
driven off by the flags which are flapped in his face, 
he leaves the poor beast panting, and wounded to 
the death. It is now the turn of the chulos, who 


REVIEWS. 





The Soul and Money. By Jeremias GotTrHe.ry. 
Translated by Guaartenicok Vere. London: 
Tinsley Brothers. 1872. 

Whoever Guarterick Vere may be, the thanks of 
the reading public are due in an eminent degree to 
the Translator of Gotthelf's book. We know of no 
similar work in the English language, and the 
interest is of so peculiar a nature, that if the devourer 
of the most highly-spiced sensation novels can only 
be got to read a couple of pages, he will be compelled 
to go through to the end, though he will doubtless 
crave for more incident in the progress of the story, 
and be disgusted at the absence of anything like a 
proper dénouement at its conclusion. 

We cannot do better as an introduction to our 
notice than quote the Editor’s Preface :— 

* Of all the works of Gotthelf, ‘The Soul and 
Money’ combines, perhaps in the highest degree, 
the essential qualities which have made his repu- 
tation as an author, Nothing can be more touching 
or more dramatic than this representation of Bernese 
farm-house life, seen by the reader as it were in a 
mirror with a rustic frame, reflecting the human 
heart—the same in all times, under all skies, and 
under all conditions. The plot is little or nothing ; 
serving the author chiefly as material for a psycho- 
logical study ; but we find in these pages a depth of 
sentiment, a delicacy of analysis, a closeness of 
observation, and a knowledge of the intimate wants 
of the human soul, which constitute it a work of 
genius, and, what is better still, a good and whole- 
some book.” 

The interest of the tale is confined to the members 
of two village families, separated by but a few miles, 
the eldest son in one family, and the only daughter 
in the other, serving for the conventional hero and 
heroine. The only approach to sensation is in the 
description of a fire, with its invariable sequel—a 
kind of free fight; and this is related in the most 
matter-of-fact way possible. One thing will strike 
the reader: the amazing self-importance of all the 
characters, and the amount of anxious thought they 
bestow upon matters which to those in the busy 





seem to be everywhere at once, and begin to tire the 
bull by tempting him to toss their many-coloured 
flags, and to pursue themselves to the barrier, 
over which they leap. However, the animal, | 
who is by this time maddened, consoles himself by 
goring a second horse, and also by trampling on | 
the grey stallion, who is lying dead. he next 
picador, when charged, managed to turn aside the 
assault, at which the crowd applauds vehemently, 
‘Viva picador!"” However, he is not equally 
successful soon afterwards; for his mare is lifted 
off her legs, and pitched with himself half over the 
barrier. But, strange to say, she can rise again, 
and is made to do so with blows. So the horseman 
remounts, and takes a short canter, with results too 
shocking for description. In the meanwhile the 
banderilleros, without any flag to draw off the atten- 
tion of the bull, and armed only with a dart in each 
hand, have managed to stick these into the sides of 
the bull, and have escaped, apparently by miracle, 
tninjured. By this time the tortured animal has 
been tired down, and the opportunity of the matador, 
that is the killer, has come. Very gracefully then 
the gay, handsome, and sprucely dressed espada 
bows to the king, and promises, if permitted to kill, 
to do his work deftly and well. On which the king 
returns the salute gravely, and grants the per- 
mission. The matador then with a red flag in his 
left hand, and a Toledo blade in the right, faces his 
victim. The two look fixedly at eachother. And 
now the sword is raised to thrust, when the 
ball charges. On this, the man steps adroitly 
aside, and only the flag is tossed. This happens 
again, and once again. After which, as it is evident 
thatthe bull has too much energy left him, he is 
handed over once more to the chulos, who tease 
him, while the matador watches proceedings, and 
prepares himself for the final stroke. Soon the 
two chief performers in the tragedy are facing each 
other and preparing for the final struggle. Nor are 
they badly matehed, The animal is fifty times as 
atrong as the man, and armed by nature with 
wenpans more deadly; for his horns must be at 
least a yard across, and terribly sharp they are, as 
the gaping sides of four horses show plainly. But 
still the two legged creature with the brain is too 
much for him. The opportunity looked for so 
pat , and prepared so skilfully, comes at last. 

uddenly there is a quick lunge, the sword is in the 
neck up to the hilt, and the bull is on his knees. 
Over Voleanoes ; or, Through France and Spain in 








world appear trivial. But where a village and its 
immediate surroundings form the world, events are 
rare and slow, and there is plenty of time for con- 
sideration. Certainly it is not likely that with such 
habits any one would take a wrong course through 
inadvertence, or want of study of pros and cons. 

Little, however, as the action may be, its interest 
is absorbing to the reader, who almost becomes one 
of the family as far as attention goes to the argu- 
ments and opinions put forth and maintained in all 
simplicity and seriousness by the conscientious 
peasants. No one, we believe, can read this book 
without great pleasure: many will find material for 
thought applicable to far different circumstances ; 
thought which must tend to make every one, in 
whatever station, both wiser and better. 





Dethi, and other Poems. By CuHarizes ARTHUR 
Keuuy, M.A., Bengal Civil Service. Longmans, 
Green and Co. London, 1872. 

Although we have some great men among us, 
the poet is still to a certain extent a rara avis in 
these days, and Mr. Kelly assuredly may claim to 


‘have no considerable share of the poetic gifts. 


Good as his book is however, we opine that he 
will one day write a better when he gives freer 
utterance to the original thought and style he 
possesses, and does not hamper himself with cer- 
tain tricks of metrical expression which are evi- 
dently the result of a loving study of our great 
poeta. 

The principal poem “ Delhi” is sonorous and 
powerful and deals with a subject—the Indian 
Mutiny, that comes home tothe heart of every 
Englisman. It is a relief, remembering cer- 
tain passages in Mr. Trevelyan’s ‘‘ Cawnpore,” 
to read Mr. Kelly’s indignant verse on a 
kindred subject. ‘Modern Italy” also is a 
vigorous poem, and the author has a most 
refreshing belief in the future of that country 
which exercises so potent a charm over all who 
have ever trod her soil. There is tenderness in 





1871, By A, Kingsman, 


the lines “Ad——,” (Mr, Kelly shrouds his 





heroine in mystery), and we like Specially “The 
Old Love and the New.” There are a good many 
sonnets in the book, and Mr. Kelly deviates 
generally from the proper Italian model, although 
to be sure he can plead excellent precedents, 

On the whole the book is a decidedly satisfactory 
performance, and contains more real poetry than 
nine out of ten more pretentious volumes with 
which the soul of the critic is afflicted. 








Fors Clavigera. Letters to the Workmen ang 
Labourers of Great Britain. By Jouy Rusnuy, 
LL.D. London: Smith, Elder and Co. January 
1871—June 1872. 

And what is ‘ Fors Clavigera?” What does it 
mean? It means many things, and it is one of Mr, 
Ruskin’s fantastic titles of a kin with “ Sesame and 
Lilies,” “Unto this Last,” “ Ethics of the Dust,” 
&c. It isa series of letters on political economy— 
eighteen in all—addressed to the working classes, 
and full of fantasy and paradox after Mr. Ruskin’s 
well-known manner, But first as to the title, 
Fors” is the root of three English words—Foree, 
Fortitude, and Fortune. ‘ Clavigera” is the femining 
form of Claviger, agreeing with Fors. Clava means 
a club; Clavis, a key; Clavus, a nail, or a rudder ; 
Gero means “I carry.” Clavigera may mean, 
therefore, either Club-bearer, Key-bearer, or Nail- 
bearer. Each of these three possible meanings of 
Clavigera corresponds to one of the three meanings 
of Fors. Fors, the Club-bearer, means the strength 
of Hercules, or of Deed. Fors, the Key-bearer, 
means the strength of Ulysses, or of Patience, 
Fors, the Nail-bearer, means the strength of Ly. 
curgus or of Law. Mr. Ruskin also begs us to take 
three special notes. 1. That the strength of 
Hercules is for deed, not misdeed; and that his 
club—the favourite weapon, also, of the Athenian 
hero Theseus, whose form is the best inheritance left 
to us by the greatest of Greek sculptors—was for 
subduing monsters and cruel persons, and was 
of olive wood. 2. That the Second Fors Clavigera 
is portress at a gate which she cannot open till you 
have waited long; and that her robe is of the colour 
of ashes, or dry earth. 8. That the Third Fors 
Clavigera, the power of Lycurgus, is Royal as well 
as Legal; and that the notablest crown yet existing 
in Europe of any that have been worn by Christian 
kings was, people say, made of a nail. 

For so dignified a lady as is this triune Fors, she 
is not a little incoherent and inclined to babble; 
nor can we see much wisdom in her gravest utter- 
ances. It is probably consonant with the character 
of a Herculean Fors—a club-bearer—to do battle 
with mere chimeras; against which non-existent 
monsters Mr. Ruskin brandishes a doughty weapon. 
But an Ulyssean Fors should at least be wise as 
well as patient, and a Lycurgean Fors should uphold 
not only law but common sense. Let us judge of 
the wisdom and common sense of Mr. Ruskin when 
mounted on his politico-economical hobby. 

In this present April I am so much a fool as not 
even to know clearly whether I have got any money 
or not. I know, indeed, that things go on at present 
as if I had; but it seems to me that there must be 
a mistake somewhere, and that some day it will be 
found out. For instance, I have some £7000 in 
what we call the Funds, or Founded things; but I 
am not comfortable about the Founding of them. 
All that I can see of them is a square bit of , 
with some ugly printing on it, and all that os 
of them is that this bit of paper gives me a right to 
tax you every year, and make you pay me £200 out 
of your wages; which is very pleasant for me: but 
how long will you be pleased to do so? Suppose it 
should occur to you, any summer’s day, that you 
had better not? Where would my £7000 be? In 
fact, where are they now? We ourselves a rich 
people; but you see this £7000 of mine has no real 
existence ;—it only means that you, the workers, are 
poorer by £200 a year than you would be if I hadn't 
got it. And this is surely a very odd kind of money 
for a country to boast of. 


Is Mr. Ruskin really serious here, when he pro 
fesses not to perceive that his seven thousand has 
as real an existence as any sixpence in his pocket 
which he does not happen to see? Is it not rather 
some wild humour on his part?—a mere joke, when 
he maintains that the country would be so much 
the richer, if he and all others like him, had not put 
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their money into the funds—in other words if there 
were no national purse at all? It seems (if it be 
not a joke) that Mr. Ruskin has got an idea into his 
head that all his various sources of income are 80 
many forms of taxation. He has property in the 
Funds, land property at Greenwich and Yorkshire, 
houses in Marylebone, and bank stock. The pro- 
perty at Greenwich is the first thing that troubles 
him, after the Funded property. This, he says, 


As far as I see anything of it, is not money at 

all, but only mud; gnd would be of as little use to 
me as my handful of gravel in the drawer, if it were 
not that an ingenious person has found that he can 
make chimney-pots of it; and every quarter he 
brings me £15 off the price of his chimney-pots ; so 
that I am always sympathetically glad when there’s 
a high wind, because then I know my ingenious 
friend’s business is thriving. But suppose it should 
come into his head, in any less windy month than 
this April, that he had better bring me none of the 
price of bis chimneys? And even though he should 
go on, a8 L hope he will, patiently (and I always 
give him a glass of wine when he brings me the 
£15), is this really to be called money of mine? 
And is the country any richer because, when any- 
body’s chimney-pot is blown down in Greenwich, he 
must pay something extra, to me, before he can put 
it on again ? 
We leave the country to answer the question, with 
reference to its own pockets. A gibing person 
might answer Mr. Ruskin according to his folly, by 
recommending him, if the receipt of the £15 80 
troubles him, to hand it back to the ingenious 
chimney-potter, who will thereupon reduce the 
price of his pots, and make the country all the 
richer. 

Then, also, I have some houses in Marylebone, 
which, though indeed very ugly and miserable, yet, 
s0 far as they are actual beams arid brickbats put 
into shape, I might have imagined to be real 
property; only, you know, Mr. Mill says that people 
who build houses don’t produce a commodity, but 
only do us a service. So I suppose my hovwses are 
not “ utilities embodied in material objects"’ (and, 
indeed, they don’t look much like it); but I know I 
have the right to keep anybody from living in them 
unless they pay me; only suppose some day the 
Irish faith, that people ought to be lodged for 
nothing, should become an English one also, where 
would my money be? - Where is it now, except as a 
chronic abstraction from other people’s earnings ? 
Exactly, and where is all profit, except as an 
abstraction from other people’s earnings? If one of 
Mr. Ruskin’s ugly houses happens to be a tavern, 
the publican who keeps it makes his money by 
abstracting it (in part) from the butcher next door, 
who is often thirsty. And the butcher derives his 
(in part) from the pawnbroker at the corner, who 
has a large family and is often hungry. And the 
pawnbroker’s profits come from the working classes. 
So that Mr. Ruskin, publican, butcher, and pawn- 
broker all live by grinding down the faces of the 
poor. Mr. Ruskin would perhaps argue that the 
poor would be better off if he and the publican, the 
butcher and the pawnbroker, were swept off the 
surface of the earth, and there were no payment of 
rent, no buying of beer and meat, no pledging of 
shirts. 

So, again, I have some land in Yorkshire—some 

bank “ stock” (I don’t in the least know what that 
is) and the like ; but whenever I examine into these 
possessions, I find they melt into one or another 
form of future taxation, and that I am only sitting 
(if | were working I shouldn’t mind, but I am only 
sitting) at the receipt of custom, and a publican as 
well as a sinner. 
We sadlydear that in all these utterances Fors the 
Keybearer is hampering her locks, and Fors the 
Nailbearer is putting her round nails into square 
holes, 

We all know Mr. Ruskin’s admirable descriptive 
power in discoursing of a landscape, a ferny dell, a 
sunrise, a mountain path—wherever the wonder or 
beauty of nature manifests itself. Of this, his real 
literary strength, we have too little display in this 
book, and far too much raving of sham economics. 
Mr. Ruskin’s fervour for nature carries him into the 
extremity of abuse against railways, because they 
cut through a few hill sides, and bridge a pretty 
valley. ‘There was a rocky vale,” he says, “ be- 


tween Buxton and Bakewell, once upon a time, 
divine as the Vale of Tempe; you might haye reen 














the gods there, morning and evening—Apollo and 
all the sweet Muses of the Light—walking in fair 
procession on the lawns of it, and to and fro among 
the pinnacles of its crags. You cared neither for 
gods nor grass, but for cash (which you did not 
know the way to get); you thought you could get it 
by what the Times calls ‘ Railroad Enterprise.’ 
You enterprised a railroad through the valley—you 
blasted its rocks away—heaped thousands of tons 
of shale into its lovely stream. The valley is gone, 
and the gods with it; and now every fool in Buxton 
can be at Bakewell in half an hour, and every fool 
in Bakewell at Buxton ; which you think a lucrative 
process of exchange—you Fools Everywhere.” As 
though the former existence of the valley made 
fewer fools in Buxton and Bakewell, or the existing 
fools any the less foolish! As though a railway had 
never been turned to a wise or beneficent purpose— 
had never hurried friend to dying friend, relief to 
sickness, town-pent toilers into the freedom and 
sweetness of the far country, food and clothing to 
the houseless by some great fire or flood, and 
warriors to the land’s defence! Would Chicago 
have been less distressed in her hour of need if no 
thousand miles of railway track had existed for the 
hastening of relief? Mr. Ruskin’s valley would 
have been there, and his gods, and meanwhile 
Chicago would have simply starved. Or—the truer 
contingeney—Chicago would never have existed at 
all; her present inhabitants perhaps would be at this 
moment vegetating in some English or German valley 
(an unsoiled valley) in the blissful condition of 
field labourers. Again, Mr. Ruskin runs amuck at 
electric telegraphy, because the first message sent 
to Bombay and back was a mere idle congratulation 
instead of some new gospel or mighty revelation 
bearing seed forall time. He exclaims: 

Is India the better for what you said to her? Are 
you the better for what she replied? If not, you 
have only wasted an all-round-the-world’s length of 
copper wire,—which is, indeed, about the sum 
of your doing. If you had had, perchance, two 
words of common sense to say, though you had 
taken wearisome time and trouble to send them ;— 
though you had written them slowly in gold, and 
sealed them with a hundred seals, and sent a 
squadron of ships of the line to carry the scroll, and 
the squadron had fought its way round the Cape of 
Good Hope, through a year of storms, with loss of 
all its ships but one,—the two words of common 
sense would have been worth the carriage and more. 
But you have not sent anything like so much as that 
either to India or to any other place. 

Certainly it would not pay to send Ruskinism to 
India, either by wire or in the more costly way 
round the Cape and through the storms. Nothing in 
‘“‘ Fors Clavigera ’’ can benefit India or England one 
whit. Some day, perhaps, two unlucky words may be 
flashed along the wire from Bombay—such words as 
‘*Mutiny commenced ;” and then the use of that 
wire would come home even to the wildest Rus- 
kinian in a startling way. There is something 
positively exasperating in Mr. Ruskin’s tirades 
against the improvements of the age, when one 
reflects that all this nonsense comes from one of the 
kindest hearts living. He brims over with bene- 
volence ; he would sacrifice his fortune to make the 
world happier; this mad St. George’s Fund of his, 
and the scheme to found Utopia on several acres of 
seashore which are to be thoroughly cultivated and 
unalterable wages paid to the cultivators—sufficiently 
prove his good intentions. But then this bene- 
volence takes such desperate contrariant forms, 
that one is compelled to say, Why, oh why does Mr. 
Ruskin waste his strength in tilting with windmills, 
—in rushing, buffalo-fashion to gore railway engines? 
Why does he not go back to his real forte—to art 
criticism ? 








(Cramer, Woon, & Co.) 
Favourite Airs, from Cherubini’s Opera ‘‘ Les Deux 

Journées.” Arranged for the Pianoforte by W. H. 

Caucort. , 

Like all Mr. Callcott’s arrangements these are in 
good taste and well adapted. As the opera was 
played last night for the first time, this fasciculus 
will be very welcome for its own value and as a 
souvenir. Students will find in it both pleasant 





Sonatina in €. No. 1 of Six Sonatinas as Piano- 
forte Duets. Composed by F. Kuntan. Revised 
and Edited by J. Rummen. 

We are glad to see this re-issue, which augurs well 
from its attractiveness to young students, who may 
be trained both in taste and mechanism by the 
practice of legitimate pianoforte music. Possibly 
if the simpler works of former composers for the 
pianoforte were more in vogue, there would be 
greater intrinsic merit in modern compositions of 
a simple kind. 











{Novetyo, Ewer & Co.) 
The Grange March, for the Pianoforte. 
by F. H. Bursraxu. 

A good march, and possibly as original as a march 
can be. Tho author has certainly not trodden 
entirely in the well-worn track, and his wanderings 
are by no means ineffective or meaningless. It was 
composed for Prince Arthur's visit to Liverpool on 
the opening of Sefton Park, and no doubt served its 
purpose well. 


Composed 





(H. Sreav & Co.] 

‘“A Liturgical Arrangement of Haydn's Mass 
No. 8.” By G. F. Frowrnrs, Mus. Doc, Oxon. 
This arrangement is the last work of Dr. Flowers, 
being completed but very shortly before his de- 
cease. It was to him, as all ritual music was, 
peculiarly a labour of love; the original Mass of 
Haydn—a Missa brevis—not being available in that 
form in England. In its present shape it will be 
very acceptable to Catholic choirs, the greatest care 
having evidently been taken to adapt it, without any 
unnecessary tampering with the composer's original 
music. 





ReMarkaB_e Tirte-paces.—What is said to be 
one of the earliest specimens of American litho- 
graphy, as applied to music title pages, is displayed 
in the editorial rooms of the Detroit Free Prees. 
It is inseribed, “Old Dan. Emmitt's Original 
Banjo Melodies, Emmitt, Brower, Whitlock, 
Relham. As sung by the Virginia Minstrels with 
enthusiastic applause, at the principal theatres and 
concerts in the Union, being an entirely new collec- 
tion of pieces never before published. O, dance 
de Boatmen, dance ; ‘'I'will never do to gib it up 
80; Old Dan Tucker, Um gwine ober de moun- 
tains; The fine old coloured gentleman; My old 
Aunt Sally; O, lud gals, gib us, etc. Arranged 
for the pianoforte by Rice, Boston ; Published by 
Chas. H. Keith, 67 and 69, Court Street. 1840. 
Price each, 25 cents.” The lettering is by no means 
elaborate, and surrounds an illustration “ on stone, 
by W. Sharp, from a sketch.” The imagination of 
the artist has run wild in delineating the musical 
eccentricities of the negro-race. The drawing and 
the grouping deal entirely with the grotesque, and 
making up a picture as amusing as can well be 
conceived, and quite in keeping with the early eccen- 
tricities of negro minstrelsy. First in the foreground 
we have a placid stream, in which an open-mouthed 
alligator is pursuing a darkey Seating. on his back. 
With eyes aghast with terror he holds his banjo in 
such & manner as to force it edgewise into the ani- 
mal’s mouth should it advance. In anticipation of 
this advancement, his limbs and body are well 
drawn up. Upon the shore two enraptured coloured 
individuals are striking their banjos, and opposite 
them another is keeping time with a tambourine. 
The melodious strains they have evoked have 
charmed divers bullfrogs upon the beach, who, in 
various attitudes, listen with attention. Perched in 
a tree, a youthful banjo picker is forced to cease 
playing by the too close attentions of a turkey buz- 
zard. A fiddler in plantation pantaloons and stove- 
ipe hat is making music for a couple tricked out im 
hal attire, who revel in the vigorous breakdown. 
An infuriated cow is checked in her headlong career 
towards this couple by the efforts of a tall and slen- 
der mulatto, who the better to hold the beast, has 
taken two or three turns of her tail about his banjo 
handle. Rejoicing at all this confusion is a most 
decided Ethiopian on the extreme right, who adds te 
the clamour by his muscular exertions with the 
bones. Ascending a hillin the distance is seen a 
horse and dray. The horse, much exerting himself 
to draw a recalcitrant opposum bitched to the rear 
end of the vehicle, is bestrode by a darkey, who be- 
labours the animal with his banjo. Complacently 
lolling upon the bottom boards of his rude 0 
is a portly wench, all unconscious of the clo 
gathering overhead. As a specimen of early 
American lithographic art this title page is certainly 





and profitable practice, 





unique.—Art in Early Musical Title-pages, in the 
Song Journal (Detroit). ; 
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NOTICES TO CORRESPONDENTS. 





T.—Your wishes have been attended to, 








MARRIAGE. 

On the 19th inst. at Bromborough Church, Cheshire, by the 
Rev. E. Dyer Green, Rector, assisted by the Rev. Richard 
Oates, Martin Herbert Westmacott to Emily, third daughter 
of John Henry Day, of Bromborough Pool. 


DEATH. 
On Friday, the 14th instant, Dr. George French Flowers, in 
his 60th year, 
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*,* We cannot undertake to notice any 
Benefit Concerts which are not advertised in 
our columns. 


Ghe Orchestra, 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


—@—— 








*.* It is particularly requested that all com- 
munications be addressed to the Orchestra 
Office, 55, King-street, Regent-street, W. In- 
convenience and delay are frequently caused 
through letters being addressed elsewhere. 
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Mr. Cheltnam is writing an extravaganza for the 
Adelphi. 





Jael left London for Paris on Wednesday, having 
come expressly to London to play at the Musical 
Union. 





Professor Oakeley, wo are sorry to learn, has 
broken his leg by the overturn of his carriage 
down a rocky torrent in the Zermatt Valley. 





The engagement of Rubinstein to play at a given 
number of concerts in America, is stated to be for 
six thousand pounds, and all expenses paid. 





Offenbach has just signed an engagement with M. 
Bertrand, the manager of the Variétés, for a new 
opera bouffe, to be produced early next year. 





The two successful pianists, debutants at the 
Musical Union this season, Rendano and Duvernoy, 
will both play at the Grand Matinée on July 2nd. 





Tamberlik’s daughter, we are glad to hear, is not 
incurably afflicted with blindness, but, according to 
a letter from Madrid, is likely to recover her sight in 
a short space of time. . 





Vieuxtemps arrived in London from Paris last 
Sunday, and after dining at Professor Ella’s, with 





Leopold Auer and Alfred Jacl on Monday, lefé the 
same evening for Brussels, eet te 


A 





The opening of the Wagner Theatre at Baireuth 
has been postponed by the committee until 1974 
avowedly that it shall not interfere with the Vienna 
Exhibition of next year. 





A new symphony by M. Wekerlin is announced 
under the name of “ La Symphonie de la Forét.” 
It is said to have been composed in Normandy during 
the late war, in which its author served. 


me 


A vicar choralship in York Cathedral has been 
conferred upon the Rev. Edward Lacon, M.A. Oxon, 
curate and precentor of Watford parish church ; 
patrons, the Dean and Canons of York. 


——— 


The benefit performance for the Royal General 
Theatrical Fund, for which Mr. Sothern liberally 
proposes to come over from New York, will take 
place at Drury Lano on the 24th July. 





The Revue et Gazette Musicale states that Offen. 
bach has refused an offer of five hundred thousand 
francs (£29,000) to conduct his own works at one 
hundred concerts—‘ toujours en pays yankee.” 





The Parisians appear to appreciate tho gift to 
the Conservatoire by M. Schelcher of his Handel 
Collections. We trust the result may be a more 
diligent study of Handel’s works, and a better 
appreciation of his genius. 





Mr. Michael Barrett died suddenly in a cab on 
Saturday night, after playing the part of Polonius 
at the Princess’s Theatre. He was a good and 
conscientious actor, and for many years associated 
with Mr, Phelps at Sadler’s Wells. 





The Delassements Comiques, which was burnt 
down by the Communists will not be rebuilt as a 
playhouse. The Opera ‘* Diana von Solange,” com- 
posed by Duke Ernst of Saxe-Coburg-Gotha, has 
been produced with considerable success in Leipsic. 





The Duke of Edinburgh presided on Wednesday 
at South Kensington at a meeting of the executive 
committee for carrying out the exhibition of Ancient 
Musical Instruments. Lord Gerald Fitzgerald, Mr. 
Henry Leslie, and Mr. Alan Cole, the secretary, 
attended. 

At the Prince of Wales’s Theatre a)l the stalls are 
booked up to the end of the season, which takes 
place in the middle of July. The management are 
now reserving pit seats. At the close of their 
London season Mr. and Mrs. Bancroft go to the 
country with ‘* Caste.” 





Messrs. Sotheby are now preparing for sale & 
splendid collection of Original Manuscripts of J. 8. 
Bach, Handel, Mozart, Haydn, M. Locke, ete.; 
Letters, etc., of Haydn, Lully, Beethoven, Weber, 
Spohr, Spontini, Rossini, Verdi, Paesiello, Wagner, 
Cherubini, Bellini, Donizetti, Mendelssohn, Meyer- 
beer, ete. 





Mrs. John Wood is in Paris, and will proceed to 
Vienna to complete the arrangements for the pro- 
duction of Le Roi Carotte in America. Mr. John 
Brougham has been engaged to appear as tho King; 
Miss Rose Hersee will take the part of Rosée du 
Soir; and Mrs. John Wood will play Robin. M. 
Offenbach is composing new music for the piece. 





The performance of “ Rabagas” has been creating 
an extraordinary tumult at Lyons, and the author- 
ities have forbidden its performance. The other 
evening, in the green room of the Paris Vaudeville 
Theatre, while discussing Sardou’s political piece, ® 
quarrel arose between Munié and Lafont, when the 
latter struck the former in the face. However, 
explanations have since been given and received on 
both sides, and the two comedians are now perfectly 





reconciled. 





em I i ns ial) I i el 


2mwo oe ea =e + « = &@ wt es 











No. 456, June 21, °72.] 


THE ORCHESTRA. 





185 








M. Emile Marck, whilom Director of the Stras- 
burg Theatre, and now Manager in Holland, had lost 
during the siege of the Alsatian capital about 30,000 
francs, as the playhouse was completely destroyed 
by the Prussian shells. Confiding in the promise 
which the German Government had made to re- 
jimburse all the victims of the bombardment, M. 
Marck applied to the authorities; but he was 
answered that German subjects would alone be 
indemnified, and that if he wished to be paid the 
30,000 francs he must immediately adopt the 
Prussian nationality. The spirited Director imme- 
diately left for Nancy, find lost no time in declaring 
before the Mayor of that town that his firm resolve 
was to remain a Frenchman. 





The gathering of the Moray Minstrels on Saturday 
was honoured by the presence of His Royal High- 
ness the Duke of Edinburgh, and a large number 
of friends accepted the hospitality of the Minstrels, 
who have most effectually solved the problem, ex 
fumo dare lucem. The strictly private character 
of this Society prevents our more than alluding to 
the beautiful execution of their vocal music; per- 
haps, we may state however, that one of their 
guests, Mr. Fritz Hartvigson, eloquently discoursed 
onthe piano some music of the future, and that 
another, Sir Julius Benedict, gave great pleasure by 
his embellishment of an old favourite of the past. 
The Minstrels’ meetings are truly unique: there 
is nothing like them under the sun—or the moon 
either. 


—_—_—-— 


The National Music Meetings at the Crystal 
Palace will commence next Thursday 27th inst., 
with competitions between soprano and tenor solo 
singers. We understand eighteen designs have 
been sent in for the Challenge Prize, which is to be 
a work of art of one thousand pounds’ value. Sir 
Digby Wyatt, and Professor Poynter, A.R.A., will 
meet this week to examine the designs, and make 
their award, after which the drawings, &c., will be 
exhibited in the Palace. The jurors of the National 
Music Meetings are to assemble to-morrow to con- 
sider the plan it is proposed to follow at the com- 
petitions. The preliminary arrangements of the 
novel undertaking, which seem to have been made 
with the utmost care, are a guarantee that the 
Meetings will be carried out successfully. 


The Boston Festival is now in full swing. Tele- 
grams announce that the Guards’ band and Mdme, 
Arabella Goddard have inspired something like 
enthusiasm. The following suggestion is from the 
New York Weekly Review : 


“As sensation on the most extensive scale is to 
prevail at Gilmore’s World’s Jubilee at Boston we 
suggest the performance of some brilliant piece of 
music on six grand pianos executed by six eminent 
pianists, all playing the same notes simultaneously. 
There would be nothing inartistic in this display, 
and we have an analogous example in the playing at 
the Leipsie Conservatory of Bach’s great violin 
fugue by fifty scholars. The volume of tone, 
produced by six pianos would fill the Coliseum and 
afford a striking proof of the exactitude of time at 
which our proficient musicians have arrived.” 


We fear with so many cannon and anvils and bells 
and big drums, there will be no room for our 
contemporary’s six big pianos. 





On Wednesday evening the Society of Arts held 
their conversazione at the South Kensington 
Museum, and it was in every respect a brilliant 
reunion. The company began to arrive at an 
early hour, and were received in the South Court 
by Lord H. G. Lennox, M.P., the President, and 
the Council. From the reception room the visitors 
rapidly passed to the Lecture Theatre, where a vocal 
Concert—under the direction of Mr. Land—con- 
sisting of glees by the London Glee and Madrigal 

nion, was given every half-hour from nine to 
tlevdn o'clock. At the same time a promenade 
concert was given in the North Court by the band 
of the Coldstream Guards, under the direction of 
Mr. F. Godfrey. The Art Schools on the first and 


shanks’ and the National Gallery Picture Col- 
lections, and the Art Library, were thrown open; 
and afforded much pleasure to the crowds who 
attended. The rooms and galleries were brilliantly 
illuminated, and their artistic contents appeared to 
the greatest advantage. The moving company how- 
ever was perhaps the most attractive spectacle, 
especially to the ladies, The arrangements as 
usual were excellent. 





The grounds in connection with the unfortunate 
Alexandra Palace at Muswell Hill, are about to be 
sold, we hear on building leases. Tontine to this 
complexion comes at last. We learn that a memorial 
has been presented to that eminent and philanthropic 
lady the Baroness Burdett-Coutts on behalf of the 
residents of the neighbourhood, praying her assist- 
ance to acquire possession of the Palace and its 400 
or 500 acres of park. The memorialists urge a 
variety of considerations—chiefly philanthropic ones. 
There are however bounds to even Lady Burdett- 
Coutts’s capabilities, and to ask her to buy the 
Alexandra Palace and four or five hundred acres of 
Muswell Hill, for the purpose of bestowing it upon 
“the people ’’—meaning thereby a select number of 
cute speculators versed in ‘‘ the show business "— 
strikes us as a little cool. We are not surprised to 
hear that her Ladyship found herself unable to 
comply with the gentle demand. 


The following is an extract from a private letter, 
dated Trieste, June 4:—* You will, of course, have 
known by this time that Charles Lever is now a 
man of the past. He died quietly, and without a 
struggle, in his sleep, on Saturday last, between 
twelve and two p.m. When I saw his remains, a 
little before five, he was lying with his coat and 
waistcoat off, on his right side, with his head resting 
on his right hand. But for the perfect stillness and 
the grey look upon his face, he might have been 
sleeping only. The heart’s action simply died out. 
Poor fellow! it was the death he wished for, as he 
greatly dreaded a long and painful struggle. We 
laid his remains beside those of his wife, last even- 
ing, at a little after six. Her death broke his heart. 
From the time she died his recent illness dated, and 
he has not remained long behind her. I never met 
aman who attached to himself those who were at 
all intimate with him as he did. I knew him but 
for a short period, and I really loved him. He had 
an immense funeral. He left his affairs thoroughly 
arranged; the very money for the expenses of his 
interment was found in an envelope, with these 
words, ‘The modest sum I wish expended on my 
funeral,’ ” 





The damages awarded by a jury on Saturday to 
Mrs. Arthur Swanborough, are a severe fine on the 
Metropolitan District Company, but not a whit too 
much for the lady to receive. Sixteen hundred 
pounds is poor compensation for the possible wreck 
of one’s entire future. We hope that in the present 
case no such sad anticipations may be verified, but 
meanwhile the accident is about as cruel and 
deplorable as can well be imagined. Miss Eleanor 
Bufton—as the outer world best knows her—was 
riding into town to consult with Mr. Bateman in 
reference to an engagement, and was unsuspiciously 
reading a book, with the tips of her toes resting on 
the seat opposite her, and her knees made an 
impromptu reading desk. When the collision took 
place she was hurled forward, her forehead impinging 
upon the edge of the seat, where a moment before 
her toes had been. Her head was cut open (the 
wonder is that she was not killed on the spot), and 
from that hour to this she has never been the same 
person. An intellectual woman and subtle and 


the power of study; a lady of calm and balanced 





fgcond floors, the Raphael Cartoons, the Sheep- 


refined actress, as all the world knows, she has lost 


mind, she has become uncertain, hysterical, liable 
to be upset on small provocation. Of course the 
engagement with Mr. Bateman was at an end: her 
place was filled up; and not only that chance but 
all subsequent chances have been lost for her. 
When we take into consideration what the stage | of this man or that. It is the gathering of things 


———S 


Mr. Walter Lacy rightly said, there are only too 
few, it is certainly little enough compensation which 
the jury has awarded. As to the trouble and 
suffering which the lady herself has gone through, 
not to speak of the anxiety of her husband and 
children, no money value can justly be set on such 
things. 








PHOTOGRAPHING IN MUSIC. 
When Mendelssohn said there could be no new 
path, no new road in musical composition, the 
remark was most significant as coming from one 
of the great heads of the craft, but it is only half 
a truth. The ways may be old, the paths well 
trodden, but each pilgrim in art treads them for 
himself; all is new to the new explorer, and the 
observation made, the reflexion acquired, the 
power given, the emotion received, are new trans- 
missions to an imagination and an intellect which 
never before existed in the world. The old things 
are made new, blended into the fresh young heart, 
to be revealed in new combinations from the force 
of the individual sympathy, the personal feeling 
of the artist that lives in the present time, and 
who has been moulded into the habits and wants 
of his generation. He must photograph himself in 
his writings, and let his auditors judge for them- 
selves of his eyes and ears, head and heart, arms 
and legs. When Mendelssohn penned the last 
chorus in the first act of his “St. Paul,” when he 
wrote down the concluding chorus of his ‘ Lobge- 
sang,” if he lad opened no new road in art, no new 
form of the oratorio chorus, he had photographed his 
own vivid perceptive mode of looking upon the old 
ways, produced a stronger picture, and created a 
more impetuous exhibition of choral song than 
the world had before ever witnessed. There was 
the Mendelssohnian impulse—happy and bright, 
charming and beautiful, rising up to the new and 
grand idea, and growing out of the specialities of 
the individual man. He appealed to the sympathy 
of his race in an unaccustomed form of expression, 
but one in harmony with the epoch. Altogether 
faithful to the situation and its expression, his 
work becomes original from ever earnest and 
intense gaze upon the scene, For the concluding 
movement of the “ St. Paul” oratorio he made a 
chorus—a logical and connected development of 
certain choral forms—a solemn exercise with the 
syntax of the thing known as a fugue, and this is 
all that can de said of it. Notso in the two other 
examples referred to. There is as much display 
of theme and law, and unravelling of the subject 
as in the other case, but who ever thinks of fugue, 
or theme, or counter subject, when listening to 
the ‘Sing ye tothe Lord,” andthe “Sing His glory 
for evermore?” Here notes go for nothing— 
the spirit is all in all. 

There have been great opportunities of witness- 
ing the modern mode of photographing in music, 
seeing that the concerts of the season have been 
so numerous, and the new music so rife and 
prominent. Wagner, Rubinstein, Raff, Brahms, 
and the other popular explorers of by-ways, bogs, 
and bramble-bushes, have been duly fondled and 
caressed, but this new career in photograph- 
ing is very unsatisfactory. One snatches a 
beautiful flower and instantly crushes it up; 
another goes into raptures over an ordinary 
weed; whilst a third seizes some insignificant and 

ble looking insect, and reckless of 
the value of time, dissects it with a micro- 
scopical verity almost revolting. The massacre 
of the innocents—the lovely little bits of melody— 
is intensely savage, the petting and cockering up 
of all ugly and vain things beyond measure irri- 
tating. One time there is no development, and 
the next the most tedious and tiring repetition. 
There is no photographing of self, for nothing has 
gone inside the composer, nothing has penetrated 
into his system, nothing touched his heart. In 
general it is mere manipulation of things nearest 
at hand, and the handling is according to the rule 
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worthless, upon which is bestowed much labour 
and little wit. There is a general defiance of 
ancient law and custom, and the defence is the 
example of their betters—Gluck and Beethoven, 
who, if we are to believe Mendelssohn, avoided all 
unknown by-ways and stuck to the old paths. 
The grahd mistake lies in cooking up what others 
have caught, dressing it up with all kinds of hete- 
rogeneous sauces, following the example of Jacob 
and his affectionate parent, and not that of Esau 
the genuine hunter and purveyor of the results of 
his own head and hand. 

Our metropolitan composers have not done 
much, with the exception of the composers of the 
three new 7'e Dewms—M. Gounod, Sir John Goss, 
and Mr. Sullivan. M. Gounod wrote for the 
Royal Aibert Hall; Sir John Goss (tied to time) 
for St. Paul's and a grand State ceremonial; Mr. 
Sullivan for the gratitude and gratification of the 
fifty thousands at the Crystal Palace. Sir John 
Goss had to rely upon himself and his mnemonics; 
M. Gounod had the opportunity, if he so pleased; 
of digesting the Gossian rendering; and Mr. 
Sullivan had the advantage, if advantage it were, 
of meditating upon the labours of his collabora- 
teurs. 

Inthe laying out of the hymn M. Gounod has 
been singularly infelicitous. The first portion of 
the T’e Dewm is in praise of the Holy ‘Trinity, and 
ends with the words : 

The Father of an infinite Majesty : 

Thine honourable, true, and only Son: 

Also the Holy Ghost, the Comforter. 
M. Gounod makes a sort of Unitarian division, 
concluding his movement with the first line, and 
commencing in another key and in another spirit 
with the second. A still greater mistake is made 
The Te Dewm, as every one 
knows, ends with the words ‘‘ We worship Thy Name 
ever world without end,” and the remainder is an 
ancient Collect, added to the Hymn, called “The 
Prayer for daily Grace.” M. Gounod sets the 
words “ Ever world without end” to a bristling 
coda on the dominant, and introduces the old 
Collect fortissimo—making the daily prayer the 
grand climax to the hymn, with which really it 
has no necessary connection. ‘These two serious 
blots, so patent to objection, are immoveable 
obstacles to the future success of M. Gounod’s Te 
Deum, and render any criticism on his work a 
labour of supererogation. We might forgive Sir 
John Goss and Mr. Sullivan for not studying 
Handel, because doubtless Handel and his Te 
Dewm have been in their ears and before their eyes 
from the days of childhood. Handel must never 
be out of remembrance for two points—his msthetic 
rendering and his grand and never erring rhythms. 
Here he is always right. Had M. Gounod 
turned to Handel he never would have begun the 
verse, ‘' We therefore pray thee,” as he has. In 
this composition M. Gounod has photographed his 
mechanism—not his heart. He travelled along 
the old paths and saw nothing but himself. He 
forgot the hymn. 

In comparison of mechanism, Sir John Goss, 
who adopts the modern cathedral way, is neces- 
sarily some distance behind M. Gounod. There 
is but small room for grand ideas, and the small 
and pretty ones do not match with the place and 
scene, and are even incongruous with the com- 
position itself. But on the whole it is a good 
cathedral service—no easy thing to produce now 
in its true form, without direct imitation or even 
plagiarism of existing models. The composer pur- 
sues the ordinary mode of division, and ends the 
hymn in the key, making the Collect a distinct 
adjunct to the Te Dewm, Mr. Sullivan runs into 
nearly eighty pages of closely printed music, but 
he commits the same mistake as M. Gounod, whose 
work he should have avoided looking over. He 
terminates the hymn out of the key, and com- 
mences the Prayer by the reprise of his opening. 
Now the words “‘ We praise Thee, O God,” are 
in no way similar to the ‘‘ Vouchsafe, O Lord,” 
and to set the one with the strains to the other 
is a system of photography we know nothing 


ata later period. 








about. Handel did not do this. He began his 
hymn with double double drums, but the chorus 
he put out of sight when setting the ‘‘ Vouchsafe, 
O Lord.” No one can say of Mr. Sullivan that he 
travels the old ways blindfolded or incurious ; he 
has ever ready net, hook, hammer, and bag, and 
gathers in with the industry of the busy, busy bee. 
His “ 7'¢ Dewm” has not been put together without 
effort, nor is it without a certain sort of effect. 
For the expression of the words “The glorious 
company of the Apostles” he uses one of the 
chants so much despised by the learned Professor 
of Music in Oxford—a veritable old Latin chant; 
and this portion of the hymn Mr. Sullivan has 
laid out well. We also commend the crescendo on 
the words “Govern them, and lift them up for 
ever.” Had the subject of the fugue to the ‘* Day 
by day ” been less trivial we could give him full 
commendation for this portion of his work. The 
spirit is good. 

The general diffusion of the knowledge of music- 
making must tend to this constant repetition of 
much that has nothing more to recommend it than 
dexterity in mechanism. The vice of the day is 
the photography of fabrication. There is no time 
and no pay for getting into the cloister or the 
study. We must be thankful for small mercies, 
and industrious in separating the wheat from the 
chaff. We wish our composers would do as 
Handel did—keep a big book ; or as Haydn did— 
make a note whenever they hear a good thing. 
It is just as easy to work up a jewel as a pebble, 
and cudgelling the brains over mere muddle and 
puddle is unsatisfactory to all parties. 








THE CHILD-ACROBAT SCANDAL. 


It is greatly to be hoped that the prominence 
given by Lord Buckhurst in the Upper House to the 
perilous exposure of women and children on tight- 
ropes, slack wires, trapezes, and the like, may result 
in placing some restriction upon the present license, 
We have often in these columns advocated a 
coercive policy in this respect, while we have 
protested against coercion when exercised by the 
Dramatic Censor. And our argument is this :— 
legislative interference for the protection of life and 
limb is a laudable thing ; legislative interference for 
moral and wsthetical purpose is mostly a pernicious 
thing. Law has the right to insist that no man 
shall be maimed; law has not the right to con- 
trol and define what may be spoken. The last 
desideratum must be left to the spread of educa- 
tion and the elevation of public opinion; and to 
set up a functionary to achieve it, and to invest 
that functionary with irresponsible power, is sheer 
tyranny. Itis of a piece with that tyranny (lesser 
only in its oppressiveness but not in its principle) 
which of old times regulated men’s consciences, and 
kept them from slipping into heresy. Censorship 
of the stage, in so far as it professes to regulate 
the moral tendency of pieces and performers 
is an improper interference with the liberty of 
thought and writing. But it is far different with 
performances which endanger the life of girls and 
boys: here the provision is not moral but sanitary. 
If it be an unlawful thing to overwork a lad ina 
factory, to tempt a child into white slavery by 
the offer of money, it is surely still worse to induce 
the child to perform feats which may, and fre- 
quently do, lead to the breaking of bones. One of 
the advocates of lawlessness in this respect urges 
that at present the Home Secretary is empowered 
to warn any manager of his liability to answer for 
ill consequences in the event of accident. If this 
be so, we must assume that the Home Secretary 
seldom does so act—we may say never does unless 
the press have made a great stir on the matter, or 
some catastrophe has occurred. How is the know- 
ledge of dangerous exhibition to be brought home 
to the Home Secretary? Is he supposed to visit 
the music halls in person, or does he receive reports 
from spies? There is no service of which we are 
aware for the supervision of these entertainments ; 
and it is absurd to suppose any Minister bothers bim- 
self with personally seeing that his instructions are 





—=———, 
carried out. How often, for example, does the 
Examiner of Plays visit the theatre? Has he seen 
‘“* Madame attend Monsieur?” We should trow not, 
Was he aware of the free references to religious topics 
in Genevieve de Brabant?”’ We cannot imagine jit. 
Nor would it be reasonable to ask Mr. Bruce to go 
and look after the Queen of the Lofty Wire, by way 
of satisfying himself about her performance. More 
reasonable is it to suggest the abolition of dramatic 
censorship in its present shape, and the institution of 
@ sanitary censorship for all places of amusement 
alike. A censorship with visitation at certain jn. 
tervals, such as is now practised upon factories and 
asylums. This surveillance should be over all eubjects 
connected with health and material propriety, and 
should include such matters as ventilation, drainage, 
provisions against fire, as well as the safety of 
performers. But it should have no control of tye 
words spoken on the stage. The soul of man can 
afford to take care of itself without government help. 
But the body of man is a thing for polico regula- 
tions, and owes allegiance to the commonwealth, 
and this should be the basis of legislation, 





THE ARTFUL DODGER IN CRITICISm. 


There is a certain genre of art-criticism which 
may be termed the Dodger School of Criticism—if 
the term school is not indeed degraded by its 
application in such a sense. Nevertheless it is a 
school—happily not numerous in London, but 
sufficiently strong to proclaim its presence now and 
again. The disciples of the Dodger School of 
Criticism are ingenious in disguising their incapacity 
to decide the real issue in point, whatever it may be, 
They will do anything—take any trouble, rather 
than give you a clear view of the question, or a true 
report of the fact, concerning which you seek 
information. If they are noticing a Picture Gallery, 
they will amble through all manner of bypaths, 
rather than keep to the maintrack. They will talk 
quasi-Ruskinism, all in the abstract and with no 
earthly application; or they will wax funny, and 
“ chaff” the artists, equally without reference to 
the merits of the works. If they have to describe a 
dramatic performance, they do a bad imitation ofa 
French feuilleton, whereas the points which the 
reader wants to arrive at are—lIs the play good or 
bad? and if not good, where and why? The 
Dodger critics are always averse to a plain statement 
or plain opinion. Sometimes they are too lazy to 
give it; more frequently they are too silly. In lieu 
therefore they employ badinage or circumlocution ; 
they seek to veil ignorance with impertinence, 
or, on the other hand, having nothing to say, 
endeavour to say it in as many words as possible. 
We do not know which is the more irritating to 
read—a column of impudent familiarity, the  hey- 
fellow-well-met” and “ here-we-are-again ” style of 
address when serious questions are in reference— 
or a column of windbag utterances which leave you 
at the end where you were at starting. Probably 
the first style is the worse. Ponderous stupidity is 
bad enough, but light and impudent stupidity is 
harder to bear. There is a very good specimen of 
the airy, flimsy, Dodger of Criticism in an evening 
contemporary whom we may quote without specify- 
ing. Something over a column is devoted to record- 
ing events like Mr. Kuhé’s concert, the Philharmonic 
concert, Mr. Charles Hallé’s recital, and half-a- 
dozen similar events. The flippancy of the critic 
is equalled by his exact knowledge. For example 
Sir Julius Benedict, whose ‘“‘ Tempest” overture was 
played at the Philharmonic, is thus disposed of — 

An overture MS. of Benedict was played—s 
clever work, made up as usual of bits of everybody. 
The rain was good, but, on the whole, the storm 
was not to be compared to Rossini’s storm m 
“ William Tell” overture, not to mention Beet 
hoven’s storm in the Pastoral Symphony heard on 
the same evening; indeed, we prefer Arthur Sul- 
livan’s ‘* Tempest" overture to that of Sir Julius; it 
is fresher and better. 

It will be observed that the language and the 
resources of the Artful Dodger are in keeping. It 
is “Arthur Sullivan,” and “ Benedict,” as elst 
where it is “ Titiens” and “ Marimon,” Titles of 
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courtesy are supererogatory, and a long word like 
« Stradivarius ” is abbreviated to “Strad.” At the 
concert of Mr. Kuhé (whose name the Dodger per- 
sistently misspells) we are told that ‘The two 
young sisters, Carlotina and Antoinetta Badia, 
looked very nice, but sang perhaps not so well as 
they will sing by-and-by. Good looks, without a 
keen perception of tune, do not go far towards 
good music.” Exactly; and good music will 
not produce good looks ; and the moon is not, 
composed of green cheese; and the conquest of 
Holland by the Dutch had no recognised effect in 
accelerating the death of Queen Anne. These 
negative aphorisms might be made in yard lengths, 
but they do not constitute criticism, and where 
their only effect is to wound a couple of young ladies 
they are unpardonable. The Dodger, however, 
respects neither woman nor man, beginner nor 
yeteran. Concerning Mr. Charles Hallé he asks if 
it is wrong to snore in the reserved seats. Of the 
Sacred Harmonic Society he says that they appear 
to have weeded out a few of the more ancient and 
incapable Orpheus’s (sic). He evidently imagines 
Orpheus was a chorus singer. And of Mr. Brinley 
Richards’s concert we have the following erroneous 
account :— 

On the afternoon of Thursday Mr. Brinley Richards 
gave his annual concert at the Hanover Square 
Rooms. Without in the least denying this gentle- 
man’s talent, we are bound to say that his 
enormously popular compositions have done little to 
raise the taste of pianoforte students. There are 
men in literature who are not up to Tupper nor 
down to Poet Close; they are somewhere between 
the two. It would not be unfair to say that if Mr. 
B. Richards is a mile or two away from a musical 
Close he might almost be called the Tupper of the 
pianoforte. His concert, like his music, seemed 
vastly appreciated by a large number of young ladies 
who certainly would have slept soundly enough 
under Charles Hallé. In his own peculiar light and 
airy way, ‘‘ Richards was Limself again.” 


This notice is both mendacious and mischievous, 
and indicates a very wicked Dodger. Mr. Richards’s 
concert did not come off in the afternoon; which 
proves that the writer was not present. Nor did Mr. 
Richards, as here implied, confine himself to frivolous 
compositions. A sonata by Beethoven, a gigue by 
Handel, Sir Sterndale Bennett's ‘‘ Lac,” one of 
Mendelssohn’s Lieder, an Andante Pastorale and 
Tarantella of his own, constitute a program the very 
reverse of what the writer, not having been present, 
and not caring to ascertain anything about the 
concert, leaves to be implied. The instrumental 
selection at Mr. Brinley Richards’s concert was 
rather heavy than otherwise, and was only balanced 
by the choral singing and the ballads, which formed 
the light portion. But of what use to charge a 
critical Dodger with more than mischievous 
ignorance and levity? One might call him 
malicious also, when he flings about epithets like 
“musical Close” and ‘“ Tupper of the pianoforte ;” 
but we believe he is no more really malicious than 
is the street boy who pulls a face at the policeman 
and runs round the corner shrieking his derision. 
It is his gamin nature to call names and to shout. 
He will shout applause or scream abuse with equal 
readiness, not caring which it is, so long as he can 
make anoise. He will turn “cartwheels” before an 
omnibus or throw stones at a railway train with the 
same alacrity in each case, sublimely careless as to 
results. Nevertheless mischievousness deserves a 
whipping, whether in the Dodger of the pavement 
or the Dodger of the pen. We trust for the dignity 
of journalism as well as for the good of art, that the 
flippant, impudent, careless, Yankee style of critical 
Teporting may not be suffered to spread. It is the 
tendency of vulgarity to grow more vulgar, of 
familiarity to become more daring ; and if this style 
#0¢8 on, we shall see reference to “Hallé” and 
% Titiens ” and “ musical Tupper” exchanged for 
still more impudent personalities, and may come to 
read a critique couched in the following strain :— 
“Last Monday the Euharmonie fellows wired in 
With old Mendelssohn’s Scotch symphony. The 
‘ym was knocked off in stunning style, and we say 
= to the jolly ponderous “ Jupiter” notion of 
ozart, which they also did, and which cracked up 


lavender kids no end, The ahiypry-abaky of the 


down his mauleys on the blacks and whites like a| 
bucket of bricks ; but we don’t go in much for the | 
old chap’s preference of pieces : we prefer to be lulled 
gently to by-by when we go to a concert, which isn’t 
often, and we don’t care if we go seldomer. At all 
events we weren't at this same Eu, and don't care 
who was.” 





DR. GEORGE FRENCH FLOWERS. 





It is with profound regret that wo announce the 
death of our well-known correspondent Dr. George 
French Flowers. He had just entered upon his 
threescore years, and with a sound and vigorous 
constitution never having known a day's serious 
illness. Judging from his manner, voice, coun- 
tenance, and general spirit one would have imagined 
he was good for some twenty years yet for work in 
the vineyard, but his career has been suddenly 
arrested and his course finished. Dr. Flowers 
attended as usual the little Catholic Church at 
Barnet on Sunday week last in good health, on 
Monday caught cold, which on Tuesday brought on 
inflammation of the bowels, and on Friday morning 
early removed him into the realities of another 
world. He had within these four or five years past 
given up the Church of his fathers and become a 
member of the Latin division. Whether favourable 
or unfavourable to his worldly prospects, the step 
he took was one no doubt made in good faith and 
honesty on his part. He was ever ready to repel 
all attacks on his new creed, to support Catholic 
principles and denounce puritanical. He ever liked 
controversy, and his new creed opened up fresh 
scenes and fresh resources for the exercise of his 
learning and wit. His remains were committed to 
the earth on Tuesday last. He lies in the Roman 
Catholic portion of the Kensal Green Cemetery, and 
his funeral obsequies were attended by his three 
brothers, Frederick Flowers, Esq., the chief magis- 
trate at Bow Street, Field Flowers, Vicar of Tealby 
and Legsby, Lincolnshire, and William Henry 
Flowers, Vicar of Uleeby, near Barton, Lincolnshire, 
and some select few of his old friends who had 
become acquainted with his sudden and lamentable 
death. 

Dr. French Flowers was the fourth son of the late 
Rey. Field Flowers, rector of Partney near Spilsby, 
Lincolnshire, and was born in 1811. The family is 
one well known in this country, and is connected 
with that of the Tennysons. Early in life, when a 
mere child, French Flowers displayed great talents 
for music, playing dances on stray pianos, and 
“Old Hundredths’ on church organs; he was 
placed under the tuition of Mr. Reddie the then 
well-known organist of Lynn, and coming to London 
he became, first a pupil of the late Thomas Adams, 
and then of the late Samuel Wesley. He won the 
organist-position in St. Mark’s Church, Clerkenwell, 
but this he resigned for a residence in Germany, and 
tuition from those well-known veterans in musical 
education—Dr. Rinck, Aloys Schmidt, Schnyder 
von Wartensee, and the patriarch Andre of Offen- 
bach. Thomas Adams was a pupil of Dr. Busby, 
who was well up in the school of Reicha, and by 
keeping young Adams to the Reicha-fugue made him 
the remarkable organ player of all Burope—the man 
of the extempore fugue. Adams was a man of warm 
and hasty temperament, being now and then 
freshened up by some ill-usage or some mild 
slander. French Flowers remained some time 
with Adams, and then passed over to Samuel 
Wesley. Hearing much of Vogler and Schnyder, 
and Schnyder having come over here eventually, 
French Flowers cut the Anglican School and de- 
parted from our British shores to seek the academic 
groves of Frankfort and Darmstadt. In these 
schools he was taught the doctrine of inversion, 
and to base his modus operandi in musical composi- 
tion upon the logical copula of the link or sequence 
arising from this law of counterchange. Altogether 
French Flowers passed five years in Germany. 
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wiolins was done to rights, we can tell you. Thero| of counterpoint, and French Flowers made no small 
was a piano solo by old Thingumbob—we forget his | progress under bis careful and systematic training; 
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between master and pupil failed, and then followed 
separation—Flowers going off to Rinck at Darm- 
stadt. Rinck, like Schnyder, grounded his teaching 
on the reverse of the scale, but he had fed on sour 
grapes and unripe oranges, and his music was 
always twisted and screwed and turned about with 
so much cheerlessness and depression, as to give an 
unhappy tone to his pupils. Nevertheless French 
Flowers returned to England—no doubt an adept in 
the modern system of calculating the move in the 
composition of music, a practical hand upon paper 
and in some degree a muscular musician—that is 
to say able to sit down before the keyboard with 
ten fingers governed by brain power and familiar- 
ized by a system of logic in sounds to the ex- 
pression of order and development in the 
higher forms of musical composition. Counter- 
point was his hobby, he considered himself sole 
high priest in the contrapuntal sanctuary ; 
he exhorted, adjured, thrust, parried, chaffed, 
scolded, explained, pronounced sentence, jeered, 
and trampled all his enemies most heartily under 
his feet. His proper place was a teacher in the 
Royal Academy of Music, but the then ruling 
powers did not approve of Dr. Beecher, and of 
course would decry French Flowers. He published 
some fugues, and an essay on the construction of 
the fugue with twelve examples, and announced a 
treatise on the link or sequence necessary for logic 
in sound. This was followed by glees, songs, 
anthems, exercises for his degrees of Bachelor and 
Doctor in Music, Ode on the Death of the great 
Duke of Wellington, and a variety of movements 
testifying his perfect command over the forms of 
counterpoint. In 1850 he commenced a new theory 
of vocalisation, which very soon penetrated to 
America, and is now much in vogue in Canada and 
the West. Dr. Flowers had many pupils in his 
vocal school, amongst whom were the Rev. Mr. 
Arthur, the well-known Wesleyan orator, the Hon. 
Mr. Bertie, the Countess of Norbury, Lady Bethune, 
&e., &c. Among his professional pupils were 
Koenig, Regondi, Henri Laurent, Tom Brown, and 
Willert Beale, whose father had placed him under 
Dr. Flowers at the express recommendation of 
Mendelssohn. Liszt was in the habit of saying, 
when asked to give lessons in theory, ‘‘Oh! Dr, 
Flowers knows my system—we have been taught 
in the same way, go to him.” Amongst his lady- 
pupils were Mrs. Howard Paul and Arabella 
Goddard. 

It has been calculated that Dr. Flowers spent over 
eight thousand pounds in the study of his art, and 
its dissemination in the form of lectures, publications, 
concerts, and so forth. Like the late Mr. Hewitt he 
wanted everybody to think and believe his way, and 
in studying the communication of his theoretical 
system he forgot the more important matter—the 
healthy state of his temporal exchequer. Being an 
enthusiast, he could never become a rich man. Ho 
lived not upon commissions, he never taught what 
he knew nothing about, and was a stern elucidator 
of what he believed to be truth. He endeavoured to 
establish a contrapuntal society, but fell into the 
hands of insincere scoffers, who led him on, then dis- 
couraged him, and finally insulted him. The Doctor 
was single eyed and simple minded, and easily 
victimised by men with not a tithe of his learning 
and not a particle of his honesty. True to say, 
he was rather wanting in the highest intellec- 
tual quality of a knowledge of men and minds, 
and had fuiled to apply his theory by a steady 
investigation of those great musicians who were 
practical as well as theoretical—men of popular ideas 
and popular attraction. Never having been placed 
in the situation of catering for the public, or claim- 
ing attention from the esthetic character of his 
work, he trusted to rules and the clear exemplifi- 
cation of rules, overlooking what poor humanity 
stood in need of. What a glorious battle he might 
have fought for his favourite theory had he but 
enlisted the human heart on his side! 
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compositions, and the exposition of his theory with 
plentiful examples ready for the press, As the work 
in theory is that which has made Meyerbeer, Lizst, 
Richard Wagner, and all the new school, it is in 
many respects a precious manuscript, well worth the 
attention of publishers. 

To his great credit Dr. Flowers has brought up a 
numerous family, and worked all the days of his life 
with a spirit and perseverance of bright example to all. 
Possibly it was well for him to have ended his 
days in the embrace of the Roman Church, at all 
events it is some comfort to his friends. He had 
long lost his little pugnacities, and become a club 
bable, bright, and genial companion. His plac® 
cannot be filled up, for a contrapuntist he leaves no 
representative. He was educated to be a creator, 
organiser, and dispenser, of ecclesiastical choral 
music, when nobody wanted such a person or such 


music. Fora long time he was a John the Baptist 
in the wilderness—a prophet in a barren and dry 
land. His excellent training has been art without 


effect, and he has most certainly introduced many a 
professor to the highest regions of thought and 
learning in musical composition, and shown them 
the way to go by, and the discipline necessary for 
ultimate success. He taught that well and faithfully 
which he did not possess the power to put in practice 
for himself, from want of collaboration and pro- 
fessional sympathy. 

We subjoin an extract from a communication 
we have been favoured with from one who knew 
him well and intimately. It is not more partial 
than itis true: ‘ To say the world has lost a great 
man, in fact the greatest theorist of the day, is 
not all—for combined with talents which elevated 
him beyond most of his brother professors, he 
possessed one of the rarest attributes of human 
nature, and that was a gentleness of temper and 
simplicity of mind, which endeared him alike to the 
old and young. Wherever sorrow was, there his 
genial smile and loving voice cheered and com- 
forted. With a kind word of encouragement, he 
helped on those who had to struggle against talents 
far greater, and bid them toil on for fame. In his 
love of Art what can be said? He lived for it, he 
toiled for it, and he idolized it. His soul was 
wrapped in music, and the very height of his 
ambition was for the elevation of the art he loved. 
I quote a portion of one only of the many letters 
of condolence received by his widow, to whom 
his loss is irreparable, This friend says: ‘You have 
lost the best of husbands, for all have lost a dear 
friond. Art has lost its most genial, and most 
enthusiastic interpreter ; the world in general has 
lost one of the kindest men; 80 we are all losers by 
his death; he alone has gained, by leaving this 
tearful, terrestrial abode for regions of bliss and 
eternal harmony; he has lived beloved by all that 
knew him; he died deeply lamented by all that 
heard of his sudden demise.’ This eulogium 
requires no comment. It is but to be hoped that one 
never properly appreciated by his brother professors 
during his life, may at least—as a last tribute of 
respect now he is gone—have that which he so much 
desired during his life, his music heard, and ap- 
preciated. His soul has gone to its rest, but 
his genius must live, whilst art upholds every note 
graced by harmony and beauty.” 








FRANCE. 
Pants, June 18th. 

Victor Hugo has recently passed under the 
harrow of criticism, not without having deserved 
it. A few days ago, in honour of the hundredth 
representation of his comedy “ Ruy Blas,” the 
poet gave a grand dinnet to the artists of the 
Odéon and several men of letters. Before the 
fish was off the table, M. de Chilly, the 
manager of the Odéon, was obliged to leave 
the banquet in a most alarming condition, and 
about the time the guests and their host were 
separating he expired. After dinner Victor Hugo 
rose and made a short speech, in which he 
thanked the artists, and then fell into his old 
glap-trap about Paris keing the centre of civiliza- 


tion; adding that by the aid of the theatre it 
would soon recover its pristine splendour; but of 
the sick man said never a word. Now when poor 
M. de Chilly was buried, his remains were followed 
to the grave by most of the artists and men of 
letters in Paris, and Victor Hugo marched in the 
procession as far as the gate of Pire Lachaise. 
To the astonishment of many the funeral cortége 
was joined by a couple of thousand men in blouses, 
but this was out of honour to the living, not to 
the dead. The blouses gathered to shout for 
“Victor Hugo:” and the Radical leader, a few 
yards behind the bier of his late guest, acknow- 
ledged the salutations of his admirers, and grace- 
fully accepted the political manifestations. For 
this he has been warmly censured. 

The most notable pieces by which Paris is now 
being regenerated are ‘‘ Les Cloches du Soir,” “ Les 
Cents Vierges” and “La Timbale d'Argent.”’ The 
last being the most immoral of the three, it is diffi- 
cult to find a seat to see it, and the manager of the 
Bouffes feels obliged to keep his theatre open 
later in the season than usual, owing to the great 
success of his operetta. The music, the singing, 
the acting, are all dangerously attractive, but the 
piece is licentious to such a degree that many 
persons leave the house before it is finished. 
Perhaps Victor Hugo has not been to the 
Bouffes. The “ Cloches du Soir” is a Gymnase 
piece, and is funny. The title refers to a plain- 
tive ballad which is sung from noon to eve by the 
daughter of M. Moulinard, a retired tradesman, 
and the whole household follows suit, the doting 
father and mother setting the example. Mouli- 
nard, whose conduct ia that of a gay young 
bachelor, has taught this romance toa fascinating 
modiste, and he visits her every Friday, telling his 
wife that he goes on business to see an old school- 
fellow of the name of Godard. At last Madame 
Moulinard gets suspicious, and asks to see this 
mysterious gentleman, much to the dismay of the 
faithless husband, who seeks counsel from his 
bosom friend Chaminet, who, after exacting a pro- 
mise that Moulinard’s daughter shall marry his 
nephew Edmond, a chemist’s assistant, offers to get 
him out of the scrape. Chaminet finds a fifth-rate 
actor out of employment, who, for a few pounds, 
willingly consents to enact the part of the myth- 
ical Godard. The young apothecary arrives to 
propose to the daughter, but her mother takes 
him for Godard, and Edmond begins to fancy that 
his future mother-in-law is a mad woman. The 
half-starved comedian appears, and announces 
himself as the real Godard. Moulinard presents 
the pair as uncle and nephew, and struggles, 
ineffectually, to escape from the web of intrigue 
in which he has become entangled. After a 
variety of complicated and comical situations, 
which convulse the audience with laughter, the 
bewildered father is surprised to hear both the 
actor and Edmond humming the famous tune 
“Les Cloches,” and he discovers that the pretty 
little milliner has taught it them. The three 
rivals are furious, Edmond is frightened that he 
will not be able to marry the accomplished 
daughter, the actor tears his hair, and as for 
Moulinard, the truant husband, his despair is 
tragic. Everything is at last explained, and the 
curtain falls upon a tableau formed by all the 
characters, who, glass in hand, sing in chorus the 
song of ‘‘ Les Cloches du Soir.” 





Tre Accrpent To Prorrssor OakeLEy.—The Rev. 
R. Towers, chaplain at Zermatt communicates the 
following particulars of an accident to Professor 
Oakeley :—* Professor Oake)sy, with his servant, 
was returning to St. Nikolaus from Zermatt on 
Tuesday afternoon, the 11th, in a small carriage. 
At a certain turn in the road not far from St. 
Nikolans—a turn always difficult, but rendered 
considerably more so than usual owing to the late 
inundations—the driver of the carriage neglected to 
dismount and lead his horse, as he certainly ought 
to have done under the circumstances. The hind 
wheels overlapped the edge of the precipice, the 
horse was — to recover itself, and the fessor 


was pitched from the carriage down into the water- | 4, 





|course among huge rocks, on one of which he fell 





with great force. The carriage followed down upon 
him, and although he checked its full force with his 
outstretched hand, as he had broken a limb in hig 
first fall, he was unable to rise from hig fearful 
position, and sank back deeper into the torrent. 
This caused other injuries, which it is feared are of 
a very serious nature. Thus three persons were jy 
the water together, as well as the carriage and horse 
the latter kicking out violently, but fortunately doing 
no harm except to the carriage itself. From what 
has been said it will be seen that all in the carriage 
had a most merciful escape of death. Professor 
Oakeley is now lying prostrate in the hotel at St. 
Nikolaus, with his knee broken, and with another 
contusion which it is feared may possibly prove 
to be also a fracture. I am glad, however, to 
be able to add that, although he is suffering 
much, the doctors do not anticipate an unfayour. 
able issue.” 








Mr. Swinsurnz, tHE Port.—He has ancient 
blood in his veins, but it has not run to form and 
flesh. There isno doubt as tothe quality of his 
brain, neither is there any doubt as to that of hig 
heart and body. In height this poet is about five 
feet six; in age rising upon twenty-seven (born at 
Holmwood, Surrey, 1843); his hair, which is bushy 
and plentiful, is of a fiery red; his face has that 
pallor which accompanies red hair. An Eton boy 
and an Oxford man—he was a Balliol student and a 
first rate Grecian—the wide and correct reading of 
the poet honours both his college and his school. 
He left Oxford without taking a degree, and in 1861 
published his first poems, the ‘‘ Queen Mother” and 
‘« Rosamond,” both of which fell dead. Four years 
afterwards he produced “ Atalanta in Calydon,” a 
white quarto with a Grecian binding, which at once 
took the public and the press: and it was then 
remembered that the young poet was an Etonian, 
Oxonian, and nephew to a baronet of ancient 
descent. All these things tell inthe scale. Poverty 
and low birth are matters now-a-days which 
weigh down many a genius—a pure diamond it 
may be, but which wants the sun to make it glitter. 
The sun shone on ‘ Atalanta.” The larger papers 
noticed it, and to say truth it deserved all the 
praise it got. It is pure Greek, as Greek in its 
feeling as if Keats had written it, or as if Shelley 
had translated it from Auschylus. Its author must 
have just risen, when he was fired with the idea, 
from ‘‘ Orestes’ and the ‘‘ Eumenides.”’ Mr. Swin- 
burne is, as to this age, a very fine poet; perhaps 
the finest that our age has produced, save one. But 
he has begun his fight with the world. His intel- 
lect is subversive. He cares not what creed, nor 
what system of morals he overthrows. He fights 
as did our old seadogs, yard-arm to yard-arm. 
‘There we lay,” says Commodore Trunnion, 
“gending shot and shell into her, hurling hand- 
grenades hot as hell, and throwing stink-pots into 
her hold.” Mr. Swinburne had been long dealing 
out hand-grenades. In the year 1865, the house of 
Moxon, which used to be, until Tennyson withdrew 
from it, the reputed publishing house of poets, 
issued a certain volume of ‘‘ Poems and Ballads,” 
by A. C. Swinburne, and the press, for a wonder, 
discovered that a very deadly fire weapon, with a 
thick fume and choking stench, had been hurled 
into our midst. Thereon the house of Moxon 
apologised to the public by withdrawing the book 
and refusing to sell it. The placing of a work in an 
Index Expurgatorius was a good advertisement, 
and Mr. Swinburne fitted himself with an active 
and enterprising publisher in the person of Mr. 
Hotten, and the sale went merrily on. The poet 
defended himself, and urged that he did not write 
for boys and girls, and that there was a literature 
far dbove the bread-and-butter and pinafore school— 
which is very true. But, unfortunately, these poems 
are not written for men, unless for those unfor- 
tunates who have been on Circe’s shore.—‘* Modern 
Men of Letters,” by J. Hain Friswell. 
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Hotroway’s Pris is the medicine most in repute for curing 
the multifarious maladies which attack humanity, when we 
and cold weather gives place to more genial temperatures. In 

, these Pills never fail to afford relief in all the disturb- 
ances of circulation, digestion, and nervous energy, which at 
times oppress a vast portion of the Under the 
whole: purifying, and stren powers exerted by 
these excellent pills the tongue mes clean, the appetite 
improves, digestion is quickened, and assimilation rendered 
perfect. Holloway’s medicine possesses the highly esti 
property of cleansing the whole mass of blood, which, in its 
renovated condition, carries purity, strength, and vigour to 
every tissue in the body. 











Baitisn Cortzcr oy Heatran, Evston Roap, Loxpox.— 
Messrs. Morison hereby inform the public that they have 
connection with a medicine having for its trade mark ‘‘ a Lion, 
imitation of the Lion which has for many years been in front 

British 














con 


tive 

Mr. 

poet 
rite 
ture 
ol— 
ems 
ifor- 


seeds | 


73-5 
SEELesee 





No, 456, June 21, 72.) 


THE ORCHESTRA. 





189 





£ eeebice 1 








Now Ready. Second Edition. 


THE BOOK OF COMMON PRAISE.|7 


Arranged and Principally Composed by 


C.°*R. Wrbhirs® G, 


Organist and Director of the Foundling Chapel; Superintendent Choirmaster of the Hertfordshire Church 
Choral Union; and late Organist and Director of the Choir of All Saints’, Margaret Street. 


To which Are ADDED 
CHANTS FOR THE MAGNIFICAT AND NUNC DIMITTIS, 


As Sung on Festivals at All Saints’, Margaret Street ; 
AND 


RESPONSES FOR ADVENT AND LENT, 
With FOURTEEN NEW DOUBLE CHANTS, &c, 





HYMNS AND TUNES. Bound in cloth, 8s. 6d.; postage, 4d. 

. THE SAME. Limp cloth flush, 2s. 6d.; postage, 34d. 

ce. TUNES ONLY. Suitable for ‘Hymns Ancient and Modern,’ ‘The People’s Hymnal,’ and all the 
modern Hymn Books. Bound in cloth, 1s. 6d.; postage, 2d. 

d. THE SAME. Limp cloth flush, 1s.; postage, 2d. 

e. WORDS OF HYMNS ONLY. Bound in cloth, 8d.; postage, 14d. 

f. THE SAME. Limp cloth, 6d.; postage, 1d. 


a ad 





London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 





Second Edition. Now Ready. Limp Cloth, ONE SHILLING (Postage 2d.) 


TH E PSALTER: 


POINTED FOR CHANTING 
THE CANTICLES, &c., AND PROPER PSALMS FOR CERTAIN DAYS. 
By C. EDWIN WILLING. 
** An Edition is also published in Cloth Boards, Red Edges, Price 2s. ; by Post, 2s. 8d. 





London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 





Price Fourpence ; by Post, Fourpence Halfpenny. 
FUNERAL HYMN. 


“SAFE HOME 


Extracted from “ The Book of Common Praise.” 
Tae Worps sy THE LATE REV. J. MASON NEALE, D.D. 


Music By C. EK. WILLING, 
Late Organist and Choirmaster of All Saints’, Margaret Street; Organist of the Foundling Hospital’ 





London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 





Price Threepence ; 


THE CANTICLES, 


EASTER ANTHEMS, AND ATHANASIAN CREED ; 
POINTED FOR CHANTING. 
By ©. EDWIN WILLING. 


Organist and Director of the Choir of the Foundling Chapel, Superintendent Choirmaster of the Hertford. 
shire Church Choral Union ; and late Organist and Director of the Choir of All Saints’, Margaret Street. 


by Post, Threepence Halfpenny. 
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INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 





PRICE ONE 8 SHILLING, 

ANZIBAR. By CAPTAIN R. F. 
| BU URTON. 2 vols. 8v Svo. 

[NDER THE SUN. By G. A. SALA. 
lvol. 8vo, 


fVHE COURT OF ANNA CARAFA, — By 


Mrs, ST. JOHN, 1vol. , 8vo. 
YORTIES FROM « GIB,” in quest of 
: Sensation and Sentiment. 


By E. DYNE FENTON 
OPPIES IN THE CORN. By the 


Author of ‘‘ The Harvest of a Quiet Eye.” 1 vol. 








\ ‘RTHUR WILSON. A Story. In 3 
DNS WIFE. By Mrs, ALEX- 
ANDER FRAZER. 2 vols. 
AVED BY A WOMAN. By tho 


Author of “No Appeal,” &c. 8 vols. 


‘OVE AND TREASON. By | W. FREE- 
LAND. 8 vols, 


Res. BUT TRUE. | By VERNON 


ST. CLARE. 1 vol. 
ENDER TYRANTS. 


Vv EREY. 8 vols, 





By JOSEPH 


((HRISTOPHER DUDLEY. By MARY 
BRIDGMAN 


Z\HURCH AND WIFE: a Question of 


Celibacy. By ROBERT ST, JOHN CORBET, 8 vols. 


HE WAS YOUNG AND HE WAS 


OLD. By the Author of “ Lover and Husband.” 8 vols 














(ECIL’'S TRYST. By tho Author of 


“ Lost Sir Massingberd.” 








RAINGER’S THORNE, By THOS, 


WRIGHT. 8 vols. 


READY-MADE FAMILY; or, The 


= and Adventures of Julian Leeps Cherub. A Story. 





8 vols 


PINSLEY BROTHERS, 


18, CATHERINE STREET, STRAND. 








Crown 8vo., cloth. Price 6s. 
GONE: A TRAGEDY, 


By GEORGE FRANCIS ARMSTRONG, B.A., 
Professor of a and English Literature in the’ Queen's 
University in Lrelan: 

Standard. 


“ THe) has .—7 power and passion, as well as originality. 
Readers will be attracted by the vigour and boldness of the 
story here told them. A modern tragedy, with the scene cast 
in Italy, is in itself a sufficient claim to notice... Real poetic 
taste and feeling.” 

Spectator. 


“ The main subject of the drama is the st le of the hero’s 
soul between love and revenge. He loves a fair English girl, 
and this love is leading him to peace; but he has the sense of 
t wrongs brooding in his breast, wrongs done to his house 
fh tt time by enemies who still live and flourish ; we 
daily suffered by himself from the society which spurn him 
his Tallen fortunes. As the scales are trembling in qumpense 
there come new and unpardonable .-< to turn the balance 
against the better cause, and the play, which is of a very 
sombre hue, ends in crime and -Marina (is} a 
thorough [talian woman,....We like . Armstrong best ia 
his descriptions of scenery ., . But the whole is yd 
written, in tangaage well chosen, with metre that seldom fails in 
melody.” 
Saturday Review. 


“We regard ‘Ugone’ as a composition of really remarkable 
performance, and of genuine promise. It is a relief to come 
across a volume, undertaken by a young votary of imaginative 
literature, which consists of a completely worked-out con- 
ception, and is not made up of one larger it, giving its 
name to the book, and a good many smaller fragments, called 
other poems.” a men dues well ond wiath to attempt a longer 
fight, and to oan his capabilities to their use, if he comes 
Pay the public at all. We believe that Mr. Armstrong has it 
to write a very much better drama than ‘ 

- tion * deserves all the praise due to an ox study, 

bat “one deserves al the praise de, ow real insight.” 

Orchestra. 


“ After pale colourless imitations of Tennyson, and the mock 
materialisms which follow in the track of Swinburne, it is 


to come upon & Bing ry of original power in a 
poet. Mr. Armstrong os that honourable tion 
—— eee tn tian is verse = melodious and attractive. 


"the m hess p quich ope Sa caasuster, ends 
t C) a quick eye for c an 
ity page = it. If this work is over-elaborate, 
ae lce plage: here eke sot Sad Se 
these own cha- 
a ..There are several sub-histories, which march side 
om He with Se ae Gen ..A perfect picture of no’ 
pomnery spot hand of a master. But 
Ggone" was italy, and tho pasion and tao 
pages have a savour of the 


E. MOXON, SON & 00., D Dover Street, W.; and 





London: J. T, HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 
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J. B. CRAMER & CO.’S 


PIANOFORTES. 


28 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. Height, 8 ft. 5 in. 


£2 12s. 6d. per Quarter on the Three Years System. 


34 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. 
£3 3s. per Quarter on the Three Years System. 


40 GUINEAS. 
PIANETTE, 
In olid Mahogany, for extreme climates. 
£4 48. per Quarter on the Three Years System. 


42 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood Case. Height, 3 ft. 11 in. 
£3 188. 9d. per Quarter on the Three Years System. 


46 GUINEAS. 
COTTAGE PIANOFORTE, 
In Walnut. 
£4 ds. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood or Walnut. Trichord Treble. 
£4 14s, Gd. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In solid Mahogany, for extreme climates. 
£5 5s. per Quarter on the Three Years System. 


55 GUINEAS. 
SEMI-OBLIQUE PIANOFORTE, 
In Rosewood or Walnut. 
£5 5s. per Quarter on the Three Years System. 


50 GUINEAS. 


THE “BOUDOIR OBLIQUE” 
NEW PIANOFORTE. 


Trichord. Patent Check Action. Height, 84 ft.; 


width, 44 ft. 
£4 14s. 6d. per Quarter on the Three Years System. 


*,* This instrument is more convenient in size, 
more effective in tone, more agreeable in touch, and 
more elegant in appearance than any Pianoforte 
hitherto made. 





90 GUINEAS. 
SHORT GRAND PIANOFORTE, 
In Rosewood. Length, 6 ft. 
£9 9s. per Quarter on the Three Years System. 


*,* The same full quality and body of tone is 
obtained in this instrument as in ordinary Grands. 
The diminution of size will obviate the objection 
which so often acts as a drawback to the introduc- 


tion of a “‘ Grand Pianoforte ” in drawing rooms. 





110 GUINEAS. 
BOUDOIR GRAND PIANOFORTE, 
In Rosewood. Length, 7; ft. 
£10 10s. p Quarter on the Three Years System. 





J. B. CRAMER AND CO.,, 
PIANOFORTE GALLERY, 
(LARGEST IN EUROPE,) 

207 & 209, REGENT STREET, W. 


J.B. CRAMER & CO.’S 
AMERICAN ORGANS. 





0.—4} Octave Melodeon, with packing 

WE c0cackssevasncdsasaues 12 12 O 
1.—5 Octaves, Knee Swell, Case in 

polished Ash, Oak, Black Wal- 


nut, or Mahogany .......... 12 12 0O 
2.—Two Stops, with Knee Swell, Case 
RTOS coscccs csaeceacetun 15 0 0 


3.—Four Stops and Knee Swell, Case 
in polished Ash, Black Wal- 
nut, or Mahogany ........ 22 0 0 
4.—Six Stops and Knee Swell, Pa- 
nelled Case in Ash, Oak, Black 
Walnut, or Mahogany ...... 26 0 O 
4a.—With Sub Bass (in place of Forte) 32 0 
4b.—With Sub Bass, and Vox Humana 
(in place of Tremolo)........ 35 0 0 


5.—Eight Stops, two Knee Swells, 

Elegant Veneered Case in 

Rosewood or Walnut........ 35 0 0 
5a.—With Vox Humana (in place of 

Tremolo) .rcccesescsccece 38 0 0 


6.—Nine Stops, two Knee Swells, very 
handsome Case in Black Wal- 
nut (with Octave Coupler, £5 

OCRWE) crcceecsese cosceccce © @ 
'7.—-Ten Stops, two Knee Swells, hand- 
some panelled Black Walnut 

GC inkcieissacesnsntacns 50 0 0 
8.—The above with Seieee Coupler, 
Basso Prolongo, Full Organ 
Knee Pedal, &c. (superior 


finish) .. 0.00 coed cecccce 60 0 0 
9.—Five Stops, Knee Sw ell, aes bende 
some panelled Resonant Case 
in Black Walnut ......... 85 Guineas 
9a.—Seven Stops, Automatic Swell, 
and Knee Swell ............ 40 yy 
9b.—Eight Stops, Automatic Swell, 
and Knee Swell ..........6. 45 - 


9c.—Seven Stops and Knee Swell.... 42 a 
9d.—Eight Stops and Knee Swell.... 45 i 
9e.—Eight Stops and Knee Swell.... 55 Pe 
9f.—Ten Stops and Knee Swell...... Oo ~s 


11.—Two Manual and Pedals, fourteen 
Stops, Full Organ, Foot Swell, 


Back Blower ........- ooce S195 600 OO 


Larger Instruments, by Estimate. 
«” Nos. 9, 9a, 9b, 9c, 9d, 9e, 9f, and 9g, arein Resonant Cases, 


Organ Chair, Plain Solid Black Walnut, £1 18s. ; 
Stuffed Velvet or Morocco Seat and Back, £2 10s. 


eae 


J. B. CRAMER & CO., 


American Organ and Harmonium Rooms, 
201, REGENT STREET, W., axv 43, MOORGATE 
STREET, LONDON; 





Ad at BRIGHTON, DUBLIN, and BELFAST. 


9g.—Two Manuals, Twelve Stops, and 

Knee Swell and Full Organ.. 85 ” 
10.—Two Manuals, thirteen Stops, 

Full Organ and Knee Swell, 

Back Blower .......0.e.00. £100 0 0 





ee 


J. B. CRAMER & COs 
HARMONIUMS, 


CRAMER'S SCHOOL HARMONIUM. 
IN OAK OR AMERICAN WALNUT, £5 5s. 
MAHOGANY, £6 6s. 
Four Octaves. 


No. 2. 
CRAMER’S COTTAGE HARMONIUM. 
IN OAK OR AMERICAN WALNUT, £6 6s. 
MAHOGANY, £7 7s. 
Five Octaves, 


No. 3. 
IN OAK OR AMERICAN WALNUT, £8 83, 
MAHOGANY, £9 Qs. 
One Stop. 
Expression, with Crescendo Pedal and Wind 
Regulator. 
No. 4. 
OAK, £12 12s.; ROSEWOOD, £13 13s, 
WALNDUT, £14 14s, 
Five Stops. 


Forté. Expression. 
Tremolo, Forté. 
Petite Expression. 

And Wind Regulator, 


No. 5. 
OAK, £15 15s.; ROSEWOOD, £16 1és.; 
WALNUT, £17 17s. 
Eight Stops. 


Forté. Petite Expression. 
Tremolo. Expression. 
Voix Celeste. Cor Anglais. 
Flute. Forté. 
And Wind Regulator. 
No. 6. 
OAK, £24; ROSEWOOD, £25 10s, 


WALNUT, £27. 
Twelve Stops. 


Tremolo, Flute. Expression. 

Voix Celeste. Petite Expres- Cor Anglais. 

Forté. sion. Bourdon. 

Clarinette. Grand Jeux. Forté. 
Sourdine. 


No. 7. 
OAK, £38; ROSEWOOD, £40; WALNUT, £42, 
Sixteen Stops. 


Tremolo. Flute. Bourdon. 
Voix Celeste. Petite Expres- Clarion. 
Forté. sion. Basson, 
Hautbois. Grand Jeux. Forté. 
Fifre. Expression. Sourdine. 
Clarinette. Cor Anglais. 
With Knee Action. 
No. 8. 


OAK, £45; ROSEWOOD, £47 10s. 


WALNUT, £50. 

Seventeen Stops. 
Tremolo. Clarinette. Cor Angla 
Musette. Flute. Bourdon. 
Voix Celeste. Petite Expres- Clarion. 
Forté. sion. Basson. 
Hautbois, Grand Jeux. Forté. 
Fifre. Expression. Sourdine. 

With Knee Action. 

No. 9. 


OAK, £50; ROSEWOOD, £52 10s. 
WALNUT, £55. 

Nineteen Stops. (Church Model.) 
Flute. 


Tremolo. Clarion. 

Voix Celeste. Petite Expres- Basson. 

Musette. sion. Forté. 

Forté. Grand Jeux. Deuxieme Bour- 

Hautbois. Expression. don. 

Fifre. Cor Anglais. Voix Humaine. 

Clarinette. Bourdon. Sourdine. 
With Knee Action. 


No. 10. 
OAK, £70; ROSEWOOD, £73; WALNUT, 476. 
Twenty-four Stops. (Two Keyboards.) 
Forté. Fifre. Clairon. 


Voix Celeste.  Clarinette, Basson. 
Deuxieme Haut- Flute. Forté. 

bois. Petite Expres- Sourdine. 
Accouplement, sion. Accouplement. 
Tremolo. Grand Jeux. Deuxieme Bas- 
Musette. Expression. son. ; 
Forté. Cor Anglais. Voix Humaine. 
Hautbois. Bourdon. Forté. 





J. B. CRAMER AND OO,, 
HARMONIUM ROOMS, 
199 & 201, REGENT STREET, W: 
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NEW FAVOURITE SONGS BY WELL- 
KNOWN COMPOSERS. 





A Midnight Song. (Sung by Miss Helen D'Alton). s 

J. L. Roeckel 4 

Ah! shun me not. (Sung by Signor Foli) ....E. Reyloff 4 

Brilliant Eyes (Der Schinsten Augen) ..........Stigelli 3 
Caliph’s Daughter, The. (Sung by Mr W. Whitney). 

J. G.C. Halley 4 

Curfew, The ..secocscccccccscseccecseeeeesO. W. Smith 8 

Dreams Of Home ....scccceseceeseeeeeess ++. L. Hime 3 

Ever there! Sacred song. Written andcomposed byLinnet 3 

3 

8 

3 


coo™ 


Fairies’ Flight. (Sung by Miss Helen D’Alton)..C. Horn 
I’m thine for ever. (Sung by Mr. Arthur Byron).. Forster 
Iafant’s Burial, The. (Sung by Miss Enriquez).. A. Whitley 
I strolled one Summer Evening. Song. Written and 
Composed by Annie Edmonds 3 
Joy will come To-morrow ........++..++++..3. P, Monk 3 0 
My Sweet Annette. (Illustrated with portrait of Mdme. 
Memballl) ocicc ce ce tectecesccccsesscocccoesh. Mame § § 
Peace, it is 1! Sacred Song ..........+++++.3. P. Knight 3 9 
A most impressive setting of Dr. Neale’s words. 
She sleeps! my Lady sleeps. (Tenor) ....J. F. Simpson 8 0 
Young Mountaineer. (Sung by Mr. Whitney). A. Randegger 4 0 


London. J. B. Cramsr & Co., Regent-street, W. 


eococooceoo 


i) 


—_— 


NEW SONGS BY ALFRED PLUMPTON. 


The Trooper (Sung by Mr. Maybrick) ....s.seseseeeee 4 
The Wanderers, (Sung by Maile. Drasdil) . o 4 
The above are suitable for either Contralto or Baritone voices. 
I once had a sweet little doll, dear. In G and B flat. 
(Sung by Miss Enriquez) .......0c0e0s-+ » 40 


London: J, B, Cramzr & Co., Regent-street, W. 








0 
0 





NEW SONGS BY OFFENBACH, 





The Dream Voyage, from “‘ Les Bavards” ..iccccssvee 8 

Sees Tis 6s ons ccescc ch si tckamnss &. © 

In the South, * C’est L’Espagne,” ditto French and 
Ragliats WEREN 2. cine os cxcnvenees cess 


London. J. B. Cramer & Co., Regent-street, W. 


o 


3 0 











NEW SONGS BY VIRGINIA GABRIEL. 
The Choice, in E flat and G......ccscccsesseccsesessece 4 0 
MN 8 I iis od cane peated x0 camees 40 
Re WIG Si ccccaksodenscctWensbecherdcs st 40 
Twilight ..... = 
POEMS svccddtans Mati aah ewrumnunewn oo 
Friends ..............Dedicated to Mdme. Bodda-Pyne 4 0 
Iondon: J. B. Caamenr & Co., Regent-street, W. 
NEW SONGS BY LOUISA GRAY, 
Forgotten. (Sung by Mr. Sims Reeves). In Eflat&G.. 4 0 
Under the cliffs. Ballad. (Tenor) ........00....sss008 4 0 
Oft I wander. (Mezzo-Soprano or Contralto) .......... 4 0 
My old love, “Remembrance” ........... 40 


London ; J. B. Cramer & Co., Regent-street, W. 





NEW SONGS BY MISS PHILP.. 





The night closes o’er her. (Sung by Mdme. Rudersdorff), 4 

Happy! (Sung by Malle. Liebhart) ............sce008 4 0 
Two of Miss Philp's most charming songs. 

Icndon: J. B. Cramun & Co., Regent-street, W. 


NEW SONGS BY HENRY SMART, 


Se 


The Reindeer Bells. Song. (Baritone) ......+++++s00s 


i] 








38 0 

Queen of Beauty. Song. (Tenor) .........scsseeeeeee BO 
The Land of the Setting Sun. Duet. (Mezzo-Soprano 

agthcen, fo RS EA ee 

WiC over cml BOP O90 6s.0020000500 esses ecasecceiesocece @ © 
London: J. B. Cramzn & Co., Regent-street, W. 
NEW SONGS BY W. F. TAYLOR. 

The Flower and the Star ....sse+0ssc0e sees 3 0 

O list to the Song-bird ............ 3 0 


The above six songs, by the composer of ‘‘I heard a 
Spirit Sing,” are melodious and simple, and of 
moderate compass, 

London. J.B. Crauan & Co., Regent-street, W. 
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Just Published. 
E DE PARIS’S POLONAISE in A. 
© Price 4s, 


CRAMERS'’ 
CITY PIANOFORTE ROOMS, 


43, MOORGATE STREET, 


NOW CONSIST OF 


SEVEN SPACIOUS APARTMENTS. 


Two of the adjoining tenements have been recently added to the already existing 
accommodation, and have been converted into a suite of noble Saloons, affording space 
for an unusual, if not unrivalled, display of Pianofortes by the principal manufacturers 
—Vilz., 


BROADWOOD, COLLARD, ERARD, KIRKMAN & CRAMER. 


To each maker a room is assigned, and for the first time in the City of London there 
is an establishment containing within itself a large and carefully selected Stock of 
Pianofortes by all these eminent manufacturers. 


By this combination, purchasers, instead of being compelled as heretofore to visit 
the different Pianoforte manufactories, situated as they are in various parts of London, 
will find the productions of the above firms in all their varieties in one establishment, 
with the further advantage of prices precisely the same as those charged by the manu- 
facturers themselves. 


First Saloon: Pianofortes 
Second _e,, Pianofortes .. 
Third am Pianofortes .. 
Fourth _s,, Pianofortes . » 
Fifth ” Pianofortes . . by CRAMER. 
Sixth “ Harmoniums. . by CRAMER. 
Seventh ,, American Organs by CRAMER. 


In the numerous smaller rooms are instruments that have been in use, and which 
are sold at prices more or less reduced, or hired at the usual monthly, quarterly, or 
yearly rates. 


by BROADWOOD. 
by COLLARD. 

by ERARD. 

by KIRKMAN. 





THE THREE YEARS’ SYSTEM OF HIRE 


originated by Cramers, although it has been partially adopted by others, is carried 
out on a large and liberal scale only by themselves. 


This system is not applied solely to Cramers’ Pianofortes, but to the various 
descriptions of Grand and Upright Instruments manufactured by Broapwoop, Cou.arp, 
Erarp, and Kirxman, the great makers of the trade, 


The advantages of dealing with Cramers may be thus summarised :—Economy of 
time and money ; certainty of a fine instrument, the best only being selected ; facility 
of contrast, efficient performers being always at hand to test the power, and to explain 
the peculiarities of each instrument as regards quality of tone and susceptibility of 
touch; the greatest number as well as the greatest variety from which to select. 





CRAMERS’ GALLERY IN REGENT STREET 


is also full of a magnificent selection of 


PIANOFORTES, HARPS, HARMONIUMS, AMERICAN ORGANS, 
AND ORGANS FOR CHURCH AND CHAMBER, 





At BRIGHTON, 


In addition to their present Warerooms, 64, WEST STREET, Cramens have 
opened a very elegant New Saloon in the WESTERN ROAD, where Families 
visiting the Coast can be readily accommodated with any kind of Pianoforte by any 
of the well-known makers, as well as with Harmoniums and American Organs, whic 
are issued from their factories in Kentish and Camden Town in large and steadily 
increasing numbers, and at prices ranging from 6 to 200 guineas. 





Illustrated Price Lists and all information on application to 


ry. B. CRAMER & CO., Recent Street, W. 
J. B. CRAMER & CO., Mooraatn Street, Ory. 





London and Brighton, Cnamzn and Co, 





J. B. CRAMER & CO., Wust Street, & Westurn Roap, Briantox. 
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VIRGINIA GABRIEL. 


The Choice, in E flat and G 

Thoughts! (Soprano) 

ptt TOV scccccees : 

Ws 66200080 ° 

Three Lilies .......... jaeeees Henadcenewnee Keensoseesrecs 

Friends . +seeeeeeeDedicated to Mdme. Bodda-Pyne 
LOUISA GRAY. 

Forgotten. (Sung by Mr. Sims Reeves). In E flatandG.... 

Under the cliffs. Ballad. (Tenor) .....esseceses eeccee 

Oft I wander. (Mezzo-Soprano or Contralto) 


seve ee eeereeee 


My old love, ‘‘ Remembrance ”...ccccseccvccccecccsceccese 
MISS PHILP. 

The night closes o’er her. (Sung by Mdme. Rudersdorff) .... 

Happy! (Sung by Mdlle. Liebhart) eoeercesecee 

Two of Miss Philp’s most charming songs. 

ALFRED PLUMPTON. 

The Trooper. (Sung by Mr. Maybrick) .. i... sseeeeeeeciede 

The Wanderers. (Sung by Mdlle. Drasdil) .....i..seeeeees 

The above are suitable for either Contralto or Baritone voices. 

HENRY SMLRT. 

The Reindeer Bells. Song. (Baritone)...,.isseccccssevere 

Queen of Beauty. Song. (Tenor) .... eo ereemeeer 

The Land of the Setting Sun. Duet. (Mezzo-Sopranoand Tenor) 

Autumn Winds. Duettino. (Soprano and Contralto) ..1..«s 

Angel of Sleep. Song. (Medium Compass)......sseeeeeees 

Southern Cross. Trio. (Two Sopranos and Contralto) ...... 
Mrs, HARVEY (of Ickwell-Bury). 

Bong of the Water Nymphs .cccccccccccdtecccccecccecbeee 


Maying .ccccccccccccccvecccccccecccccceceoce 
I'm faithful to thee...cceecceeeeees 
Thvree very pretty songs, suitable for Ladies. 
CIRO PINSUTI. 
Leave us not. Poetry by Mrs. Humans. (Soprano) ......+- 
Pe 
Water Lilies ..........ditto 


ioe | Pee eee eee eee eee ee eee yD 
O ye voices gone ......ditto 
England's dead...... . ditto 


eee eee eee eee ee ee eee es 


The Stream set free ....ditto ceceee 


The above six songs, dedicated to Sir W. Sterndale Bennett, 


are among the most successful compositions by this cele- 
brated composer. 


I heard a voice, in D and B flat. (Tenor)... 

The Owl, 10 A GEG GUMS cccccccccccccccescvceccesseses 

The Swallow, in A flat and B flat... 
W. F. TAYLOR. 

The Flower and the Star ..... 

Damask Roses..... oeege 


eee eee eee eee eee eee eee) 
CCR RRR EOD eee eee 


eee eee eee eee eee 


O list to the Song-bird .......... Ode bbdevbbetecnsetpetese 


The above songs, by the composer of “ I heard a Spirit Sing,” 
are melodious and simple, and of moderate compass. 








OFFENBACH. 


The Dream Voyage, from “ Les Bavards..sscsssvcesecsens 

COGSTE TATOO 0.0 0.00050 00cccs Ges co besetsecectcccee 

In the South, “ C’est L’Espagne,” ditto. French and English 

WON ic iicccccpecccccncccvecttescceccsetscoccee’s’s 
GIOVANNI SCONCIA. 

I said to my Love. (Illustrated) sessssecssesisedeceeecoes 

O give me back the golden days ..cscccsscccvcvcvciivecess 


JOHN BLOCKELEY, Jun. 
OB hic canes 


SOR eeeeeHHHeHEHEEEHHHHEHEE RHE EEE EEE HE 


PEF DOORAG 0.c'n0'n v.00 K6h9.0,0.0000:080006000000 0004000 0e0eees 
Far out at Sea ....... 


O river, run far, Forsaken” .....sce0e0e 


NEW FAVOURITE SONGS BY WELL-KNOWN COMPOSERS. 


Ah! shun me not. (Sung by Signor Foli) .....».E. Reyiorr 
Brilliant Eyes (Der Schénsten Augen)......++++++++STIGELLI 
Curfew, The ....ccccccccsccccccccccccccccseebe We SMITH 
TTT re 
Ever there! Sacred Song.. Written and Composed by Linnet 
Fairies’ Flight. (Sung by Miss Helen D’Alton) ....0. Horn 
Kiss me under the Mistletoe. (AChristmasSong). J. L. Harton 
Knight and the Maiden, The ......+sseee+e+0++Fs BIVENALL 
I’m thine for ever. (Sung by Mr. Arthur Byron) ....ForsTer 
Infant’s Burial, The. (Sung by Miss Enriquez)..A. Wa1TLEy 
I strolled one Summer Evening. 


Dreams of Home ...... 


Song. Written and 
Composed by Annrz Epmonps 


4 
3 
8 
3 
3 
3 
3 
3 
3 
38 


Joy will come To-morroW..ssssececeeeeesessereeds P. Moxx 3 


My Sweet Annette. (Illustrated with portrait of Mdme. 

Monbelli) ....ccsscccccsssevccccceessscsesAe LEBEAU 
..e.d. P. Enicut 
A most impressive setting of Dr. Neale’s words. 


Peace, itis I! Sacred Song..ccsceeeseees 


She sleeps! my Lady sleeps. (Tenor) ....Jamzs F. Surrson 3 
Young Mountaineer. (Sung by Mr. Whitney)..A. BanpeaczR 4 


NEW ITALIAN AND FRENCH SONGS. 
La Farfalla, ‘‘ Le Papillon.” Canzone..+see++++++A. Maton 
Sung by Mdlle. Marie Marimon. 
La mia buona Annetta, ‘‘Ma mie Annette” ......A. Lepzau 
Sung by Mdme. Monbelli. 
NEW ITALIAN SONGS. 
Chio non t’ami. (Tenor) ...ssseeceeendeeseeseeAs ROMILI 
ALLIdO ceccccccccvccccgeccccccscscccccccccccels DOMOLDE 
WOME 00 c ccc cvcnboescececcccssevenesesseseee veces 
Voi sicte la piu bella....necsseccssscevsccereeeesee se Ditto 
Sit’amava. (Sung by Signor Bonacich) ........G. SANDRINI 
NEW CAROLS. 
Cramer’s Christmas Carols (Ancient and Modern) ......nett 
Ditto. Illustrated and gilt edges ........+++ 
Many of the Carols in the above have never been included in 
any Collection hitherto published. 





J. B. CRAMER & CO., 


LONDON : 
201, REGENT STREET, W.; 


WHOLESALE DEPARTMENT, 11, LITTLE MARLBOROUGH STREET, W. 
Ann LAMBORN COCK & CO., 63, NEW BOND STREET, W. 
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Printed and Published by Jamus Swirr, of 55, King-street, Golden-square, in the County of Middlesex, at the printing-office of Swirt & Co., 56, King-strect aforesaid. Friday, June 2lst, 1873 





